
VALMIKI RAMAYANA AND THAI RAMAYANA (RAMAKIEN)
  A STUDY IN COMPARISON

                                                                 Satya Vrat Shastri

Lord Brahma while asking Valmiki to relate the blessed beautiful  story of Rama in verse had decreed 
that  so long as the mountains and rivers last on the earth will that long shall it continue to spread in the 
worlds: 

yavat sthasyanti girayah saritas ca mahitale/
tavad ramayanakatha lokesu pracarisyati//

The words coming from the Lord could not have been otherwise. The Ramayana has not remained 
confined only to India. It has spread to many countries beyond its shores particularly in Southeast Asia 
where it is as   popular as in India.  Known there under different names, it has developed different 
versions. Since the writer of these lines had lived in Thailand for a number of years, he had come into 
intimate contact with its Rama story known there as the Ramakien, Sanskrit form Ramakirti, the glory 
of Rama and had composed a voluminous Kavya on it, the Sriramakirtimahakavyam, in twenty five 
cantos.Though it is the Rama story in both the Valmiki Ramayana and the Thai Ramayana it is not the 
same in both. When the writer of these lines presents   a copy of his Sriramakirtimahakavyam to any one 
the first question that he is asked is : Is it in any way different from the Valmiki Ramayana?  The answer 
is that it is.
 About   the Ramayana there is a popular stanza known as the Ekasloki Ramayana which recounts one 
by one its main incidents:

adau ramatapovanadigamanam hatva mrgam kancanam
vaidehiharanam jatayumaranam sugrivasambhasanam/

valinirdalanam samudrataranam lankapuridahanam
pascad ravanakumbhakarnahananam etad dhi ramayanam//

“First, the visit of Rama to hermitages, the killing of the golden deer, the abduction of Sita, the death of 
Jatayu, the talk or pact with Sugriva, the slaying of Valin, the crossing of the ocean, the burning of Lanka 
and finally the killing of Ravana and Kumbhakarna    that is the Ramayana”. 

These are the main events of the story. For reaching up to them the Thai Ramayana  has a big number of 
episodes and sub episodes which do not figure in the Valmiki Ramayana. Even the episodes that do 
figure there are different in detail.

The very beginning and the end of the story   in the Thai Ramayana differs  from that in the Valmiki 
Ramayana. There is none of the descent of Valmiki in the hermitage of Valmiki,  the killing of a Kraunca 
bird by a hunter, Valmiki's pronouncing a curse on him and the appearance of Brahma before him and  
asking him to sing the life story of Rama . This is the introduction to the Rama story in the Valmiki 
Ramayana. The introduction to the same in the Thai Ramayana starts   with the description of a demon 
called Hirantayaksa, an inhabitant of the mount Cakravala in the ages gone by, a source of great trouble 
to deities who fed up with his misdeeds approach Isvara for protection who thinks of Narayana who 
presents Himself to Him instantly and at His bidding repairs to Cakravala and kills the demon in a fight. 
After this as soon as He repairs to His abode the Milk Ocean He finds an infant on a lotus. He picks it up 
and goes off to Isvara who names him Anomatan and ordains that he would be the first ruler of the earth. 
Indra, the lord of gods lays a city for him  which is named after the initial letters of the names of four 
sages Achanagavi, Daha, Yugagra and Yaga whom he meets on the way. Anomatan has a son called 
Dasaratha. His son is Ajapal who not having a child wants to perform a sacrifice for begetting one and 
approaches a deer-horned sage Kalaikot to help him with  it. Kalikot goes to Isvara to seek His 
permission for organizing it. Isvara thinks of Narayana and asks Him to incarnate Himself on the earth. 
Narayana agrees to this provided Laksmi, Sankha (Conch), Cakra (Discus) and Gada (Mace)   and 
Anatanaga were also to incarnate themselves. Isvara agreeing to this Narayana incarnated Himself as 
Rama, Cakra as Bharata, Anantanaga and Gada as Laksmana an d Satrughna  respectively and Laksmi 
as Sita. Rama was green, Bharata red,  Laksmana yellow and Satrughna purple.
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Connected with the incarnation of Narayana on the earth is another legend that also figures in the Thai 
Ramayana.

There was a demon called Nandaka (Thai pronunciation Nonthuk). He was a great devotee of Isvara. 
Whenever the deities would go to see Him he would wash their feet. Out of fun the deities would pull out 
some of his hair with the result that he was gradually turning bald. Distraught,  he approached Isvara who 
told him that if ever a deity were to misbehave with him in that manner he would just  have to point his  
index finger at him and he would drop dead. The demon started doing that with the result that deities 
started dropping dead. Distressed,  the deities approached the Lord who thought of Narayana to help the 
deities. Narayana assumed the form of a beautiful woman and began dancing with the demon. In the 
course of the dance the Lord pointed His finger at his head. Imitating him the demon also did the same 
with the result that he dropped down. He accused Narayana of playing a trick with him. If He were to 
engage Himself in a duel with him then He would know whether He could kill him or not. Even the duel 
with him would be unequal, added he; Narayana having four arms and he only two. Narayana at this said, 
well, in the next birth, he (the demon) would have ten heads and twenty arms while He would have one 
head and two arms. It was that demon, Nandaka, who was born as Ravana and the Lord, Narayana, who 
was born as Rama. 

The end of the Thai Rama story is: Every hundred years an assembly of gods was held at mount Kailasa 
under the chairmanship of Isvara where the deities would report to Him the goings on in the world. The 
hundred years over, the assembly was held. In that the deities told the Lord that everything was fine with 
the universe; the demons had been subdued and rendered inactive and there is peace everywhere but 
because of whom the peace has come about, he has himself lost his peace. Rama is very perturbed on 
account of the absence of Sita. At the command of the Lord Rama was brought from Ayodhya and Sita 
from Patala into His presence. In deference to the wish of the Lord Sita, though initially unwilling 
because of the suspicious and jealous nature of her husband  (who had ordered her execution at the sight 
of the half finished portrait of Ravana drawn by  her on a slate slab at the prodding of a palace maid Adul, 
the daughter of Surpanakha in reality, who wanted to  avenge the maltreatment earlier of her mother in 
the forest in spite of her strong protestations and telling him the factual position) agrees. The estranged 
wife Sita was thus united with her husband and the  two went back to Ayodhya to live happily ever 
thereafter. The Thai Ramayana has a happy ending, as can be seen from the above, unlike the Valmiki 
Ramayana.

Apart from the beginning and the ending, there are a number of episodes and sub- episodes, as pointed 
out in the beginning of this study that are entirely unique to the Thai Ramayana.  An idea of some of them 
can be had from  the treatment hereunder of some of its characters.

While some of the incidents in the Valmiki Ramayana appear to be happening by chance or owe 
themselves to the speciality of some of the characters, in the Thai Ramayana some kind of cause and 
effect relationship is found in them. When Manthara poisoins the ears of Kaikeyi against Rama, it 
appears in the Valmiki Ramayana to be in line with  her crooked body that has infected her mind as well. 
In the Thai Ramayana it is not like that. According to it once Manthara was   passing through the royal 
court. Rama, who was a child then, shot an arrow at her that straightened her hump pleasing her 
immensely. Shortly thereafter he shot another arrow that restored it making the courtiers burst into 
laughter. Though it was just a childish prank, Manthara felt bad   for having been made the target of 
ridicule. Since then she had been seething with anger and when the opportunity came she wreaked the 
revenge by acting the spoilsport.

The same kind of cause and effect of relationship is found in the episode of Sita's exile too. As per the 
Thai Ramayana Surpanakha was a married woman with two children, one son Kumbhakasa and one 
daughter Adul. She lost her husband Jihva at the hands of her  brother Ravana who when going out of 
Lanka for some work had assigned the duty of protecting it to him. Jihva after three nights of vigil went 
to sleep, not   being able to resist it, by enveloping it by his long tongue. Ravana on coming back not 
being able to enter it cut the tongue asunder thus killing him. While seducing Rama and Laksmana in the 
forest, Surpanakha had her nose and ears cut. Adul was very perturbed at this kind of treatment to her 
mother. She wanted to avenge it. She assumed the figure of a palace maid and entered into Sitas's service. 
In course of time she became her close confidante  Once  when Rama was out of Ayodhya on some royal 
duty  she prevailed upon Sita to draw a portrait of Ravana in an expression of innocent curiosity. 
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Refusing to do that a number of times, Sita ultimately yielded to her persistence and started drawing the 

portrait on a slate slab. As soon as she had drawn the half of it (up to the waist), Rama happened to come 

back. Sita tried to wipe off the portrit but Adul having entered into it through her magical power, the 

harder she tried to rub it off the more shining it became. To keep it away from the sight of Rama Sita hid it 

under the bed. The moment Rama sat on that he felt a peculiar sensation, as if thousands of needles had 

started piercing him. In search of the cause of it, the bed was upturned and there came out the portait. On 

enquiry Sita owned its drawing. Furious Rama ordered her execution. Laksmana was assigned the task. 

He took her in the forest but could not kill her, his sword missing her each time. Ultimately he killed a 

dog and brought with him its heart as proof of his having carried out the ghastly act. The portrait incident 

sowed the seed of doubt in Rama's mind about Sita's fidelity-- a starting point of all her later misery. 

Kumbhakarna is described in the Thai Ramayana as a righteous and a brave person with a sharp intellect. 

He does not approve of Ravana's abduction of Sita but being a loyal subject, when accused of cowardice, 

he goes out with a spear in hand.  Knowing that none would be able to withstand him Vibhisana appears 

before him and tries to turn him away from the fight. He tells him that Rama is Narayana incarnate to this 

he (Kumbhakarna) asks him to prove it by finding out from him answers to four questions which are (1) 

who is the foolish mendicant, (2) who is the elephant with straight tusks, (3) who is the deceitful lady, (4) 

who is a wicked person. Rama not being able to answer these questions, Kumbhakarna himself provides 

their answers. He then has an encounter with Sugriva. Realizing that he is very powerful he asks him to 

go to the Himalaya and bring from there  the Ranga tree and fight with him with that. That is just a ruse to 

tire  him out. Then he proceeds to worship the Moksasakti to make it unfailing. Hanuman and Angada 

interrupt it by assuming the form of a dead corpse with a crow pecking at it. Unable to stand the stench, 

Kumbhakarna leaves the worship unfinished and goes out for fight where he meets his end.

Quite a few of the  episodes connected with Ravana in the Thai Ramayana are not to be met with in the 

Valmiki Ramayana.. He is depicted there as having faith in omens and dreams portending good or bad. 

For this he depends upon his brother Vibhisana who interprets them for him. As soon Sita is born, he asks  

Vibhisana to examine her future on the basis of the laksanas, the marks. Vibhisana tells him that she is 

very inauspicious and the cause in future of the destruction of the Raksasa race. He then hands her over 

to him and deal with her as he would like. He also asks Vibhisana to interpret the dream that he had seen 

one night. In the dream he sees a dark falcon being overpowered by a white one suddenly appearing from 

the north and he holding  in his palm a coconut shell with oil and wick. Suddenly a lady appears there and 

lights the wick. The wick and the oil all get burnt out. The fire now takes coconut shell in its ambit. With 

this Ravana feels the heat on his palm. He gets up startled. Vibhisana interprets the dream to him. 

According to him the dark falcon is Ravana and the white one coming from the north and overpowering 

it is Rama. The coconut shell is the city of  Lanka, the oil in it is its prosperity. The woman lighting the 

wick is Surpanakha. One peculiar thing about Ravana  in the Thai Ramayana is that he wants to achieve 

his objective without a fight. For this he adopts various stratagems. The first of these is his attempt to foil 

the building of the causeway. He asks his mermaid daughter Suvarnamatsya to remove the rocks that the 

monkeys throw into the ocean. This Suvarnamsatsya does during the night with the help of her giant fish 

army but when confronted with Hanuman she stops her work convinced by his superior arguments.The 

second stratagem is asking  a demon lady  of the name of Benjakai (or Binayaki) [daughter of Vibhisana] 

to assume the form of dead Sita and float near the bank of the river where Rama comes to take bath to 

mislead him into thinking that Sita is no more and that invading Lanka to recover her is of no use. For a 

while Ravana succeeds in his aim. It is Hanuman who puts the spanner in his scheme by lighting the pyre 

and placing there the supposed dead body of Sita, in reality Benjakai, and Benjakai leaping up from there 

and flying into the sky from where she is dragged back to the earth by the valiant monkey. The third 

stratagem is to seek the intervention of Malivaggabrahma known for his fairness by bringing into his 

notice through his emissaries Nanyvek and Vayuvek the impropriety of Rama in invading his country. It 

is a different matter that Malivaggabrahma on listening to both Rama and Sita finds Ravana guilty and 

pronounces a curse on Ravana that he would meet his end at the hands of Rama.
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In the Thai Ramayana if there is  one most charismatic character, he is Hanuman. It is he who helps 
Rama out of many a difficult situation. His contact with Rama has been described in the Thai Ramayana 
in a peculiar way. After the abduction of  Sita Rama goes out in search of her. One he feels tired after a 
long walk and takes rest under the shade of a tree. Laksmana with a bow in hand keeps strict vigil over 
him. In the meantime a burly monkey comes there, climbs on it and begins shaking its branches 
violently. When he does not stop in spite of Laksmana's warning, Laksmana stretches the bow. The 
monkey climbs down the tree and  with all ease snatches the bow from him, climbs up the tree and is at 
his mischief with all the more force. Finding no way out, Laksmana wakes up Rama who looks up. 
Hanuman looks down. Both recognize each other. The monkey climbs down and prostrates at the feet of 
Rama. 

In addition to being very brave Hanuman is extremely clever and resourceful. In the episodes of 
Suvarnamatsya and Benjakai recounted above it was his shrewdness that had saved the situation for 
Rama. In other situations also it is his resourcefulness that solves the problems. When Maiyarab, the 
ruler of Patala (the nether world) carries away Rama on making him unconscious by throwing magic 
powder on him, it is Hanuman who braving many a difficulty reaches Patala, kills Maiyarab, rescues 
Rama and carries him on his shoulder back to his camp. Along with Rama he carries the severed foot of 
Maiyarab too. 

At the time of the fight between Rama an d Ravana when the limbs of the latter continue falling apart and 
reuniting, Vibhisana gives out  the information that until the soul of Ravana kept in a cage in the Asrama 
his preceptor Goputra is first killed, it will not be possible to kill him, it is Hanuman who goes the 
Asrama of Goputra  along with Angada and posing as a deserter from Rama's camp persuades  him 
(Goputra) to take him to Ravana and warning him that in his absence somebody may steal away the cage 
with Ravana's soul makes him carry the cage with him to Lanka. At the border to the city when the sage 
is hesitant to proceed further on the ground that the moment the cage would be on the other side of the 
border the soul would fly off to Ravana making him vulnerable, Hanuman proposes that the cage be left 
in the care of Angada who would continue to stay the other side of the border and he alone would go with 
him to  Ravana, the cage is handed over to Angada. After a while Hanuman on the plea of giving a 
message to Angada comes back to him. Angada takes Ravana's soul from the cage, buries it deep in the 
sands of the ocean and by his supernatural power creates another soul which he puts it in the cage. It is 
with this, the soul buried,  that Ravana comes to be killed. 

In one instance the feeling of revenge also is noticeable in Hanuman. At the time of the building of the 
causeway it is agreed between Hanuman   and Nila that the latter would hand over the rocks to the 
former and he would set them in place. After some time the order is reversed. Since Hanuman had been 
nursing a grievance against Nila Hanuman becomes over fast with the handing over of the rocks. He ties 
a rock to each of his hair and continues handing over the rocks making it impossible for Nila to set them 
in place with that quickness. For this he is punished too by Rama by being commissioned to complete 
the causeway within seven days.

Hanuman in Thai Ramayana is a gallant monkey making love to any pretty lady he comes into contact 
with and begetting sons from her. From Suvarnamatsya he begets the son Macchanu whom she leaves 
on the seashore as soon delivered. From Benjakai he gets the son Asuraphad by making love to her on 
the way to Lanka on having been asked by Rama to safely escort her to it, she being the daughter of his 
friend Vibhisana. 

However brave and gallant he may be, Hanuman is a monkey after all. One day finding some mangoes 
in the forest, he cannot resist their temptation. While eating them the drops of juice oozing out of them 
he smears on his body provoking his wives to laughter. Feeling ashamed, he decides to practice 
penance. For this he approaches the sage Disphail. Thinking that it is not possible for a monkey to 
practice penance, the latter bestows on him a human form. When his son Asuraphad coming to know 
that his father is practicing penance on a mountain notices a hermit engaged in meditation, he enquires 
from him whether he has seen Hanuman, he has to convince him that he is the one (he being stricken 
with doubt on account of his human form) by swallowing stars and  constellations. 
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On Vibhisana ascending the throne of Lanka, Vainasura, a son of Ravana, coming to know from 
Varanisura, one of the old attendants of the Palace that it is Vibhisansa who disclosed many a secret of his 
father to the adversary, invades Lkanka with the help of his father's friend Cakravartin, the ruler of 
Malivat. It was Asuraphad who gave this information to his father whom he had found, as said earlier, at 
a mountain practicing penance; it was precisely for this that he was looking for him; who killed 
Varanisura and Cakravatin and rescued Vibhisana.

In the Thai Ramayana Valmiki is called Vajmrga. There  Rama is said to have only one son whose name 
as given there is Mangkut. The other son Vajmrga creates with his Yogic power when he does not notice 
Mangkut left in his care while he is in meditation; Sita taking him away with her to the river having been 
stung with the remark of the monkey mothers of her being more careless about her offspring while they 
were carrying them on their bosom in retort to Sita's warning to them to be careful with them lest they 
drop down in course of their jumps from one tree to the other. The deer- horned sage Rsyasrnga of the 
Valmiki Ramayana who helps in the son- begetting sacrifice of Dasaratha has the name Kalaikot in the 
Thai Ramayana. Some of the names in the Thai Ramayana, like the name Anomatan, the first ruler of the 
earth as decreed by Isvara or Khukan, Guha, Kuperan, Kubera have Tamilian overtones.

The Valmiki Ramayana is divided into Kandas while the Thai Ramayana has no such divisions, even 
where it is in the form of a dramatic poem it has no divisions of Acts or Scenes. For purposes analysis the 
story can be divided in three parts. The first part describes the birth of all characters, human, demoniac 
and simian. The Ramayana story begins with the incarnation of Narayana as described earlier in the 
episodes of Hirantayaksa and Nandaka. The story then describes the birth of Anomatan, his son 
Dasaratha and his son Ajapal. Then is described the birth of Rama, his brothers and Sita. Next is 
described the creation of the city of Lanka, the birth of Ravana, his brothers, Ravana's marriage with 
Mandodari and the birth of the simian characters. In the Valmiki Ramayana while the birth of human and 
simian characters is described in the Balakanda, the birth of demons is described in the Uttarakanda. 

In the description of the birth of Rama the Thai Ramayana does not give the name of the son-begetting 
sacrifice unlike the Valmiki Ramayana where it is given the name Putresti. The divine food coming out 
of the sacrificial pit is rice balls in the Thai Ramayana while it is Payasa, rice mixed with milk and sugar 
in the Valmiki Ramayana. In the incident of Rama's marriage with Sita, the Thai Ramayana makes Sita 
have a look at Rama from the balcony. The Valmiki Ramayana has nothing of it. The birth of Sita also is 
described there differently. After being proclaimed inauspicious the just delivered Sita is interned in a jar 
by Vibhisana and floated in a river where the presiding deity of the river Manimekhala protects her. The 
jar in its floating course reaches the very place where King Janaka is practicing penance. The jar comes 
to his notice. He opens it and finds an infant girl in it. Thinking her to be the likely impediment to his 
penance he closes the jar and digs it under the root of a tree. After sixteen years on completion of his 
period of penance he comes to remember the jar and while ploughing the earth discovers it. He opens it 
and a young girl of sixteen years steps out of it. What follows it is a familiar story.

The Rama story in Thailand with all its web of interesting episodes, as can be seen from the above, is 
quite different from the Valmikian version of it except for its kernel. It opens up a new vista of 
imaginative innovations before a reader which cannot but interest him and force him to compare the two 
versions to find out for himself as to how much new has been added to it in its Thai incarnation and how 
much has been altered in it. 
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The Role of the Ramayana on World Thought, 
Art and Culture with a special focus on Thailand and Southeast Asia

presented by
Professor Emeritus Srisurang  Poolthupya,

Fellow of the Royal Institute of Thailand

Abstract
The Indian epic Ramayana is full of wisdom and inspiration.  It inspires all art forms : literature, fine arts, 
performing arts and applied arts.  It has great impact on culture too.  The Ramayana has its influence not only 
in India but also in Southeast Asia and the whole world.  Countries in Southeast Asia have their own versions 
of the Ramayana.  Thailand has the Ramakien, Cambodia Reamker, Malaysia Hikayat Seri Ram and 
Indonesia Ramayana Kakavin, to name a few.  Each country is influenced by the Ramayana's ideal of love, 
loyalty and justice.  Their Ramayana finds expression in performing arts, fine and applied arts.  As a result, 
India and countries in Southeast Asia have the common culture of the Ramayana.  Though each country has a 
different language, the Ramayana performance and all art forms in connection with the Ramayana can be 
shared and understood.  Thailand, formerly Siam, is fortunate in her ability to preserve and maintain the 
Ramayana culture very well.  The Ramayana has been rewritten in Thai many times through the royal 
supervision and sponsorship.  Apart from the surviving fragments of the Ramakien from the Ayudhya period, 
there are many more versions of the Ramakien composed by King Taksin of Dhanapuri, and six kings of the 
Ratnakosindra (Bangkok) period.  The main reason for the royal interest is the fact that the Ramayana 
represents the ideal king and human virtues necessary for maintaining a peaceful and prosperous society as 
well as creating all forms of arts

Introduction
Among the great epics of the world: the Gilgamesh of Mesopotamia, the Iliad and Odyssey of Greece, the 
Mahabharata and Ramayana of India, the Ramayana seems to be most well-known and retold in so many 
versions.  While other epics are just translated into different languages, the Ramayana is recreated again and 
again especially in India and Southeast Asia.  Apart from the classical version of Valmiki, there are so many 
Ramayanas that may be called by different names such as Ram Charit Manas in India, Ramakien in Thailand, 
Reamker in Cambodia and Hikayat Seri Ram in Malaysia.  The fascinating story of conflict between good 
and evil, of love between father and son, between man and woman, between brothers, of loyalty and kingly 
virtues, all can be found in the Ramayana which has many versions in different  countries.  Apart from being 
an inspiration for subsequent creative literary works, the Ramayana inspires painting, sculpture, applied arts 
and performing arts.  Every art form concerning the Ramayana helps bring out the ideal, wisdom and 
philosophy in the story as well as giving enjoyment and peace.  The most important thing is the fact that the 
Ramayana's great message of love and peace makes the epic universal and immortal.  It helps create 
friendship and understanding between nations.  As the Ramayana is above religion, politics and political 
ideology, it can unite all peoples in the world and stimulate them to attain the spiritual level rather than 
material gains that are transient and of lower value.

The Globalization of the Ramayana
Even before the present age of globalization, the Ramayana has been globalized in many different ways.  
Indians who came into contact with Southeast Asia or settled down there brought with them the story of 
Ramayana to tell the local people. Southeast Asian people of Burma (now Myanmar), Laos, Siam (now 
Thailand), Cambodia, Champa Kingdom in present Vietnam, Malaya (now Malaysia) and Indonesia 
(especially in Java and Bali) have been familiar with the Rama story since the first millennium of the 
Christian Era, long before the Europeans came to know about the Ramayana.  It was the British and German 

thscholars from about 18  century onwards who helped spread the Ramayana to Europe.  However, the epic is 
only well-known among oriental scholars and academicians in Europe.  Later, Indians who went to work or 
settle down in the British colonies around the world brought with them the Ramayana story, especially the 
one composed in Hindi by Tulsi Das who called it Ram Charit Manas.  When they felt dejected, missed their 
motherland, or needed spiritual uplift, they would come together and read or sing verses from Ram Charit 
Manas.  During the height of the British Empire where the sum never set, Indians could be found in every 
continent except the Artic and Antartica.  The Ramayana can be said to be globalized from that time onwards 
and the situation has never changed.  Whether in Canada, the United States, Surinam, Mauritius, Malaysia or 
South Africa where I visited in connection with the Ramayana or Indian studies, I have discovered how the 
Ramayana still remains the great spiritual inspiration outside India.  Even in the People's Republic of China,
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Ramayana according to their taste and imagination.  If the original episode is unattractive, the regional poets 
change it.  In International Ramaya Festivals, artists from Southeast Asian countries perform their national 
Ramayana performance which can be understood by all inspite of the language.  The Rama story is the 
common culture of Southeast Asia.
Ramayana in Thailand 
Thai kings seem to welcome the Ramayana and adopt it as Thai literature.  While a Thai monarch must be a 
Buddhist, he gives patronage to all religions and protects all his subjects, be they Buddhists or of other 

thcreeds.  When Hinduism claims Lord Buddha as the 8  avatara of Lord Vishnu, Thai kings feel free to call 
themselves Rama, Narayana, Chakra Holder and so on.  Hindu gods are accepted as divine beings, especially 
Rama whom the Thais believe to be the avatara of Narayana.  The ideal of Ramarajya or the golden age is 
recognized by Thai kings who try to be as benevolent and just like Rama.  Some of them call themselves 
Rama or Narayana.  In the Kingdom of Ayudhya, there were King Ramadhipati, King Ramesvara and King 
Narayana.  In the Ratnakosindra period when Bangkok is the capital of Thailand, King Maha Vajiravudh, the 

th6  king, started the tradition of calling himself Rama VI and called the Ratnakosindra former kings 
posthumously as Rama I up to Rama V.  This tradition continues, therefore our present king is Rama IX.
Apart from making it easier to call our kings, the idea behind the name is that each Thai king aspires to be 
benevolent like Rama in the Ramayana which the Thais called the Ramakien.  The Ramakien has been 
composed again and again through a king's initiative.  We do no know for certain who composed the 
Ayudhya version of the Ramakien of which only fragments remain after the destruction of Ayudhya.  
However, when King Taksin built Dhanapuri as his capital and reigned for 15 years, he found the time to 
compose a few episodes of the Ramakien.
King Rama I of Bangkok composed the complete version of the Ramakien from the beginning to the end of 
the story.  King Rama II chose only dramatic episodes to be composed for Khon performance.  Khon is a 
masked dance drama that has developed into the most refined and artistic performing art in Thailand.  King 
Rama III ordered the composition of verses to describe the bas-reliefs of Ramakien story in Phra Jetuvana 
Temple (commonly called Wat Bo).  There are only 154 verses, not covering the whole story.

 the translation of Ram Charit Manas into Chinese was greeted with enthusiasm and the work, I was told, was 
sold out almost immediately.  This fact also proves that the Ramayana is universal and above political 
ideology.
Ramayana in Southeast Asia
As already stated, the people of Southeast Asia received Indian influence very early because of geographical 
nearness and perhaps the attractiveness of Indian culture also.  The Ramayana is said to be “adikavya” or the 
first poetic work of India.  Though many Indian scholars do not accept it as a “kavya”, claiming it as “itihasa” 
or history, the fact remains that this epic is well-written in sloka verse form.  The story portrays ideal human 
relationship which every human-being should try to attain.  Therefore, the Ramayana is retold in so many 
different versions in Southeast Asian countries.
In each country of Southeast Asia, there are at least one and usually several versions of the Ramayana.  Ohno 
Toru says there are 8 versions of Ramayana in Myanmar.  Rama Thagyin (the oldest) by U Aung Pyo, Rama 
Yagan by U Toe, Alaung Rama Thagyin by Saya Htoon, Maha Rama Vatthu (author unknown), Pondaw 
Rama Pyazat by U Ku are important versions.  Instead of Rama being the avatara of Lord Vishnu, Burmese 
Rama is the Bodhisatva.  This may be due to the fact that the Burmese/Myanmese are Buddhists, therefore 
Buddhist belief finds the way into the Rama Story.
Apart from having Buddhist belief put into the Rama story, local legends and folklore are often added.  For 
example, in Malay Hikayat Seri Ram, Rama is turned into a monkey at one time.  In Laotian Phalak 
Phalam, the two brothers returned to Vientiane after Ravana was defeated and killed.  In Cambodian 
Reamker as well as Thai Ramakien, there is an episode of the Floating Maiden when Benyakai, a 
demonness, disguises herself as Sita's corpse floating up the river to Rama's camp.  This episode is not found 
in the original Ramayana.  While the main story of Rama and Sita remains the same, the details are retold with 
creative imagination according to Southeast Asian poets.  Indonesian Kumbhakarna is a handsome human-
being instead of a greedy demon who eats everything when he is awake as in the Ramayana.  These examples 
shows the fertile mind of Southeast Asian people who recreate the 

King Rama IV composed himself just one episode called Rama in exile because it was just like his own life.  
Being the queen's son, he was the rightful heir according to the law of succession.  However, his elder brother 
whose mother was a minor queen reigned before him as King Rama III.
King Rama V, together with court poets, composed 4984 verses to describe the story of the Ramakien in the 
Temple of the Emerald Buddha.  He himself composed 224 verses.
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King Rama VI composed himself several episodes of the Ramakien.  It must be noted that his version is 
closer to the Valmiki's Ramayana which he read and enjoyed.  While the character of Vibhishana in other 
Ramakien versions is transformed into a coward who only knows about astrology and medicine, not the art of 
war, in King Rama VI's version he is a brave demon.  Names of characters in his Ramakien are also closer to 
the original Ramayana.  King Rama VI also acted in Khon performance which made Khon more popular 
from then on.
After King Rama VI, there is no more compositions of the Ramakien, only scripts for Khon acting.  It seems 
that with modern and scientific formal education, the need to teach moral value through the Ramakien is less.  
Yet some excerpts of the Ramakien are still taught in school.  Only episodes that teaches morals in a subtle 
and enjoyable way are taught or often performed.  For example, children learn how pride can prevent success 
in the episode called Sugriva uprooting the Rang Tree.  When Sugriva who possesses great strength is sent 
to fight with Kumbhakarna, he is challenged by Kumbhakarna to go and uproot a gigantic tree to prove that he 
is strong enough to fight with his mighty opponent.  Sugriva foolishly spends all his strength uprooting the 
tree and proudly brings the tree to show Kumbhakarna  The latter easily subdues exhausted Sugriva and 
captures him.  Hanuman has to rescue him.
It must be noted that some controversial episodes are rewritten in such a way that Rama seems fair and 
irreproachable.  For example, the Vali (called Bali in Thai) episode is explained that Rama shoots Vali 
because the latter formerly pledged that if he took Tara as his wife, not giving her to Sugriva, he would die of 
Narayana's arrow.  Vali is also given the choice by Rama of having a tiny scar and living but he prefers to die.
The role of the Ramayana on world thought and culture
Some critics seem to dwell on the minor facts that show Rama as being unfair to Sita, Lakshman being unkind 
to Surpanakha but overlook the good examples which are abound in the Ramayana.  Some use the present 
day standard to measure an ancient deed and find some deeds not up to their expectation.  Then they conclude 
that the Ramayana is irrelevant to the modern age.  The conclusion is regrettable because they miss so many 
valuable points, miss the beauty of the story and the spirituality of the epic.  Some can accept Star Wars but 
find the Ramayana unconvincing.  If certain prejudice can be avoided, one can find great value and culture 
deriving from the Ramayana.  The main point of the story is Rama's benevolence and gentleness, Lakshman's 
and Hanuman's unconditional devotion to Rama and the triumph of good over evil as symbolized in the battle 
between Rama and Ravana.
The most moving part of the Rama story is the love and loyalty between brothers.  Instead of fighting and 
killing each other for power, Rama gladly goes into exile so that his brother Bharata can reign over Ayodhya.  
Bharata, instead of feeling happy to be king, goes to beg Rama to return, offering back Rama's rightful throne 
which Rama again declines, keeping his word that he will go into exile for 14 years according to his father's 
command.  If people act like Rama and Bharata, there will be no war but peaceful co-existence.
Another moving part of the story is the love between Rama and Sita.  The latter refuses to remain in the palace 
while her husband goes to live in the forest. Sita 
wants to be with Rama and serve Rama with no fear of discomfort or hardship.  Being captured by Ravana, 
she remains faithful to Rama till he wins her back honourably.
The epic inspires creative works, all forms of art, and helps bring the culture of peace and self-sacrifice 
through its beauty of poetry, painting, sculpture, performing arts an applied arts such as making costumes, 
masks and puppets.  In addition, the epic brings love and understanding among people of all races, creeds and 
ideologies who, through the appreciation of the Ramayana, feel like brothers and sisters to one another.
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The Concept of Conflict Resolution & Peace Making
 in Valmiki's Ramayana

Hridayananda  Gogoi

In most of the Shakespearean tragedies conflict is the central theme, the supreme 
focus which resulted into multiple focal interests and as a result many unexpected 
become visible and many expected become unexpected. It is obvious that all characters 
normally prefer to stay a long, however or whatever its consequences might be in any 
case. The conflict is the reason for which it occurs. Hence the reasons must be found out 
for which the conflict plays a major role in most of the happenings of the world. Then 
only the process of conflict resolution will go ahead to reach peace and prosperity.

It's also a fact that history of any time, irrespective of cast, creed and colour shows 
clearly that conflict plays a major role in developing all sorts of happenings, good or bad, 
best or worst, lost or gains, given or taken and so on. But whenever conflict is supposed to 
resolve all misfortunes, it denotes such a platform which generates peace and tranquility.

Since time immemorial the Indian society as well as its people  have been 
experiencing the powerful influence of the great epics -- the Ramayana and the 
Mahabharata. As we notice the influence of the Ramayana is not only in literature but 
also spreads to a vast field of culture. On the basis of the stories and episodes of the 
Ramayana many people succeed in their respective fields like paintings, sculptures, 
performing arts etc. Since the Sanskrit playwrights Bhasa, Bhavabhuti, Rajshekhar and 
others, the Ramayana has been influencing Indian classical dances, plays, paintings and 
sculptures to a great extent. In the middle ages several regional theatres were brought into 
effect among which the major theatres were Ankia, Rash Lila, Ram Lila, Swanga, 
Nowtongki, Bhawai, Tamasha, Lalit, Yakshagaan, Kuriyattam, Chou Ramayana of 
Mayurbhanj, Ramayana dance of Purulia and Kathakali of Kerol. The influence of the 
Ramayana is also noticed in the field of puppet and marionette plays performed in the 
states like Andhra Pradesh, Karnataka, Tamil Nadu, Rajasthan, Assam and Madhya 
Pradesh. However, here we intend to discuss only those aspects which have been  
playing  a major role in conflict resolution and peace making in maintaining love  for all 
of us.

One accepts the story of Ramayana at different levels; as a mere tale with 
impressive character studies; as a masterpiece of literary composition; or even as a 
scripture. According to R.K.Narayan, an eminent Indian writer in English, as one's 
understanding develops, one discerns subtler meanings; the symbolism becomes more 
defined and relevant to the day to day life. The Ramayana in the fullest sense of the term 
could be called a book of “perennial” philosophy.

The numerous exploits of Sri Rama had one objective.  It was restoration of peace at all 
fronts. He started this  important mission of his life while still very young. At a particular 
juncture of youth, under the guidance of their mentor the great Raajarshi Vishwamitra,
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 Sri Rama, along with his brother Lakshmana, performed great feats of valor at the site of 
the holy yagna performed by the Raajarshi along with the other sages. In the series of 
events that preceded and followed that significant yagna, Sri Rama 

eliminated numerous demons and demonesses who haunted the otherwise peaceful and 
holy forests that were the abode of learned peace-loving ascetics. In spite of the fact that 
ascetics remain detached towards worldly affairs and transitory modes of enjoyment, 
they are not ignorant concerning the well being of the worldly people. In fact these 
people living in seclusion are the ones who have pure and humane feelings towards those 
people pivoting around the wheel of mundane existence. Sri Rama represented the man 
of the worldly society. He could have realized the long outstanding outcome of the 
experience and favor of the ascetics towards their counterpart the worldly people. So, he 
thought that it was his utmost duty to look through their personal safety and preservation 
of their holy rites from the sinful intension of the demons creating havoc in the forest 
region. Even demonesses weren't spared. The one and only reason of this bloodshed was 
restoration of peace in that forest region and the society at large.

The agreement between Rama and Kaikeyi to go to exile is a kind of concept of conflict 
resolution as the King was already in great turmoil. Sri Rama's decision to honor Kaikeyi 
is nothing but to rescue the King from untruth & disregard. While Koukhalya gives 
advice to Rama to keep trust on truth, to keep company of pious people, to keep on 
continuing the profession of Sadhus, the process of peace making has again got a 
comfortable momentum. Koukhalya's advice to Janaki to keep company with her 
husband even in the days of destruction is another kind of concept for conflict resolution 
as the poet intends to clarify that sometimes wife may go to other extent while her 
husband falls in worst days. Again while Sumantra came back after dropping Rama, Sita 
and Lakshmana, the King realized that he had failed to think that he should discuss the 
consequences with the intellectuals arising after that Kaikeyi's demand. The King then 
felt that had it been discussed earlier such unfortunate things could not have happened as 
such.

While Rama gives advice to Bharata in the Chitrakut hills it is found that Rama has given 
moral lessons how to rule a Kingdom, how to select ministers, what should be the 
qualities of ministers, what sort of respect he should pay to his seniors in several fields 
and so on. He gives stress on those qualities that can actually bring peace and tranquility 
in the State. In short Rama has shown the way of ruling a Kingdom peacefully with all its 
good company and quality. He has given advice to Bharata to look after the State from all 
sides whether may it be administration, selection, decision, execution, suggestion, 
protection, formation, admission, generation etc.

While Jabali tried to convince Rama to go back to Ayodhya with his untruth and unlawful approaches, 

Rama replied to him that he should notforce him with such undesirable words. Because he 
always keeps faith in truth, trusts in hard work, believes in the service of mankind, wants 
to do for the betterment of well being of the people & society as a whole. Therefore, 
Jabali should not try to disapprove him in this path of life. At last Jabali agreed upon him 
and admitted that he said like this because he wanted Rama to come back to his own State 
for the well being of the people as a whole.
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Again, while Rama  was requested by the Brahmins of Nandakaranya, he agreed to kill 
the rakshas who were destroying their ritual activities. Although Sita urged Rama not to 
kill innocent rakshas Rama gave her a lesson that  while the saints were seeking his help, 
he was committed to help them. Rama's killing of Khara, Dushan, Trisira etc. along with 
their thousands and thousands army indicates his victory not only for the saints but also 
for the restoration of peace in that Chitrakut in Dandakaranya.

Maricha's advice to Ravana not to kidnap Sita was the highest kind of attempt to 
maintain peace and tranquility. Ravana did not show proper response, rather he ignored 
him and gave order to help him in kidnapping Janaki. Maricha laid several examples 
regarding powerful and heroic character of Sri Rama and tried to convince him that his 
attempt or kidnapping would destroy all of  themhis State and people as a whole. So here 
Maricha's significant advice indicates his attempt of restoration of peace in long run.

Sita's appeal to Ravana not to kidnap her because that would result destruction clearly 
shows how she had attempted to control conflicts & restore peace. Her suggestion 
narrating Rama's heroic and morals indicates this process of peace making to a great 
extent.

Again, Jatayu's attempt to rescue Sita is another process of conflict resolution and peace 
making as well. While Ravana has defeated Jatayu it seems that the process goes in vain, 
but it continues with a great pace until it attains proper dimension. While Rama was in his 
absolute anger due to Sita's kidnapping he told Lakshmana that he would destroy the 
whole universe if no body dares to give proper reply regarding her missing. Then 
Lakshmana made it clear that if Sita was kidnapped by someone, then no need to punish 
the whole universe as it would not justify at all. In this time Lakshmana's appeal as well 
as advice to Rama implies his attempt to avoid conflict and to maintain a path for the 
peace making.

Kabandha's advice to Rama to build up friendship with Sugriva is again another step for conflict 
resolution & peace making. According to Kabandha, such type of bondage will generate power to 
control unlimited pains & conflict and shows light for an understanding. While Bali was about to 

fight with Sugriva, his wife Tara advised him not to fight rather to accept his brother with duly 
offered honor and recognition. To avoid his destruction, Bali should also know that 
anger could only lead to the end, not to an upliftment. So, Tara's advice to rescue him 
implies the process of conflict resolution. Of course Bali did not put any right 
response. Again Tara's consolation to Lakshmana while he was about to scold Sugriva 
who had forgotten his commitment signifies another attempt of conflict resolution.

Even in the last part of Kiskindhakandna, Hanuman's self confidence came into being 
due to constant support and encouragement received from Jambavan. While all the 
“bandarsenas'' were tired and not in a position to go beyond the sea, then Jambavan 
revealed the story of Hanuman's birth and reminds him about his indomitable power and 
resistence. At last, Hanuman regained his energy and determined to solve the problems 
by crossing the great sea as well as by finding a way for bringing back peace. Hence it 
must be said that there are lot of such instances that show how the situation is understood 
to resolve conflict and to restore peace and tranquility as a whole. 
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 The Divinity of Rama in Valmiki's Ramayana

Dr Nicholas Sutton
Oxford Centre for Hindu Studies
Home Address:37 Cotton Lane
Moseley, Birmingham B13 9SB

The character of Rama in Valmiki's Ramayana has a dual identity as both a manifestation of Narayana on earth 
(an avatar of Sri Vishnu), and as a principled member of human society who closely adheres to the regulations 
incumbent upon a man of virtue.  And in these two identities Rama is able to play two distinct roles within the 
realm of Indian spirituality, being on the one hand the object of intense devotion for some of those who pursue the 
way of bhakti and on the other acting as a role model whose righteous demeanour and rigid adherence to dharma 
serve as the perfect example for all human beings to follow.  Here we may note from the outset a marked contrast 
with the Krishna avatar who like Rama is a destroyer of the forces of adharma and like Rama is an object of 
devotion, but who can never be regarded as role model for human beings.  Indeed both the Mahabharata and the 
Bhagavata Purana go to great lengths to emphasise the divinity of Sri Krishna, which marks an absolute 
distinction between his person and the human sphere.  After gopi-lila in the Bhagavata King Parikit asks Suka 
how Krishna could indulge in acts that must be regarded as adharma.  To this the sage replies by explaining that 
Sri Krishna is not human but is the Supreme Deity and as such exists in a realm of transcendence where the 
dualities of good and evil, dharma and adharma, to not apply.

As we move to consider the divinity of Rama in more detail it will I think be useful to bear this comparison with 
Krishna in mind, as it is instructive in a number of ways.  Returning to the original suggestion of Rama's dual 
identity as human role model and divine object of worship, we might note a parallel difference in the emphasis of 
the two major biographies of Rama, Tulsidas's Ram-Charit-Manas, written in Hindi and the more ancient 
Sanskrit Ramayana of Valmiki.  Tulsidas is a Rama bhakta and as a consequence tells the tale of a divine avatar 
who is to be adored and worshipped.  Valmiki, on the other hand, seems to be more concerned with the human 
identity of Dasaratha's son and the manner in which he conducts his life with constant and unwavering dedication 
to dharma.  And if we read through the Sanskrit slokas of the Ramayana we will find that outside of the first and 
the final books, the Bala and the Uttara khandas, Rama is referred to as divine only on very rare occasions, and 
then somewhat obliquely.  

How are we to understand this feature of Valmiki's great work?  Some Western scholars have theorised that there 
was an original secular epic tale narrating the life of Rama who was known only as a great king in this initial 
phase of the story's development.   It is theorised that this original warrior epic was supplemented at a later date 
by writers of a Vaishnava persuasion who added the first and the last books in which Rama is revealed as a 
descent of God.  This interpretation offers a rather simple explanation for the fact that in the bulk of the 
Ramayana the central character is represented as being no more than a man of great virtue and unmatchable 
prowess.  I wish to suggest here, however, that if this interpretation is accepted then significant elements of the 
Valmiki Ramayana's value as a didactic text will be lost.  If these later Vaishnava writers wished to convert a 
human hero into a divinity then it would have been a simple enough task to add verses throughout the entire work 
in which the reader would be reminded of Rama's identity with Narayana.  In my view the reticence shown in this 
respect by Valmiki is deliberate and arises from the nature and role of the Rama avatar and Valmiki's principal 
intention in relating his story.

This question is highlighted particularly in a passage that we find towards the end of Valmiki's Yuddha Kanda 
(Chapter 117, vs 10).  After Rama's destruction of Ravana and his followers, the gods descend from their domain 
and glorify him as the Supreme Deity, the original creator of the three worlds—trayanam api lokanam adi-karta 
(6.117.7).  Sri Rama gives an interesting response to this eulogy, atmanam manusham manye ramam 
dasarathatma-jam, “I think of myself just as Rama, a human being, the son of Dasarath,” and then asks Brahma 
to give his view on this matter.  Brahma himself, the leader of the gods, then speaks and once again emphasises to 
Rama his identity with Bhagavan Narayana.  The obvious implication of this account of Valmiki's is that Rama 
walked the earth performing heroic deeds without any awareness of his own divine nature and it is for this reason 
that Rama is not identified with Narayana in most of the chapters of Ramayana.

There are, however, a number of problems that arise if we accept this interpretation.  Firstly, how is it possible 
that a manifestation of God could be unaware of his own divinity?  Could it be that in order to take on a human 
form Narayana had to accept human limitations and thus limit the extent of his self-knowledge?  If this view is 
accepted then it gives us a rather unusual picture of the avatara accepting the limitations as well as the 
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form of the being he becomes.  Moreover, this is certainly not the way Krishna is portrayed in the Mahabharata 
and in the Bhagavata Purana, where he is shown to be consistently conscious of his own divinity and therefore 
wholly untroubled in his sojourn through the vicissitudes of human existence.  Therefore the question we are 
forced to ask is why there should be such a notable difference between the two most prominent human avataras of 
Narayana.  And in the remainder of this paper I would like to suggest some rather obvious reasons for these 
significant differences between the Ramayana and the Mahabharata in their accounts of God's descent to earth.
          Here I think we must look at the role that is played by these two avataras.  Krishna himself proclaims that 
he has appeared to protect the righteous, to destroy the wicked and to sustain dharma in this world and when we 
look at this statement of the Bhagavad Gita (Chapter 4, verse 8) we will see that it could be equally applied to 
Rama.  However, whether we look at the actions of Krishna on the battlefield at Kurukshetra or in the forests 
around Vrindaban we will see that the avatara shows little concern for those very rules of dharma that he is 
apparently so anxious to sustain—dharma-samsthaparthaya.  In Vrindaban he becomes the lover of other men's 
wives whilst at Kurukshetra he urges the use of adharmic means to bring about the deaths of Bhishma, Drona, 
Karna and Duryodhana.  And in the instructions he gives to his comrades, he stresses that dharma is a subtle 
matter and that one should not therefore be overly preoccupied with rigid adherence to rules. We might note, 
however, that the Mahabharata refers to Krishna's justification for the means adopted to kill Duryodhana as 
dharma-chalam, a dishonest breach of dharma (9.59.22).  All of this of course stands in marked contrast to the 
life and ideals of Sri Rama as they are represented by Valmiki in his Ramayana.  Rama is utterly devoted to 
dharma and will never take any action that compromises his principles.

          There is I would suggest a clear relationship between the contrasting attitudes to dharma displayed by 
Krishna and Rama and the extent to which the divinity of these two heroes is emphasised in the narratives of the 
Mahabharata and the Ramayana.  The point is highlighted most effectively in the passage of the Bhagavata 
Purana referred to previously, which follows on from Suka's account of Krishna's gopi-lila, his dancing with 
milkmaids on the banks of the Yamuna River.  Somewhat shocked by what he has heard from the son of Vyasa, 
King Pariksit who is hearing the Purana asks how a Deity who has descended to preserve dharma could act in a 
manner that clearly contravenes religious principles (10.33.26-29).   Sukadevaji responds to this challenge by 
pointing out that Krishna is divine and not human; therefore his actions cannot be judged according to the 
standards of dharma demanded in human society.  Shiva Bhagavan drank an ocean of poison, which is 
impossible for any human being; just as we cannot imitate this act of God so we should not judge Krishna's gopi-
lila according to human standards.  As the God of the Old Testament says to his servant Job, “My ways are not 
your ways”.

          Although the Mahabharata suggests no such justification for Krishna's apparent disregard for dharma it is 
not unreasonable to infer such an understanding from it.  And hence we can recognise here a clear connection 
emerging between the absence of any emphasis on the divinity of Rama and his close adherence to dharma.  It is 
seems clear that despite a limited congruence in the roles played by Krishna and by Rama when they are present 
on earth there are also clear differences.  Krishna comes to make a display of his divinity and to speak to the world 
as a direct revelation of God.  He has taken on a manushim tanum, a human form, but that humanity is only 
superficial.  The divinity is never far beneath the surface.  In the Valmiki Ramayana, however, the avatara of 
Rama does not display the nature of God but rather he adopts the guise of a perfect human being and teaches the 
world in this way as an ideal role model.

          Each and every one of us will be aware that every day choices arise in life in which we must decide between 
what is pleasing and what is virtuous.  The Katha Upanishad refers to these choices as the preyas and the shreyas 
and glorifies Nachiketas for his ability to accept only the latter and to renounce the former.  That same teaching is 
delivered by the Ramayana through its representation of Sri Rama as one who always prioritises dharma over 
self-interest, sreyas over preyas.  To keep his father's promise he abandons his kingdom, he is never dishonest in 
his dealings and at the end he discharges his beloved wife Sita rather than allow adharma to prevail in his 
kingdom.  This is the way a perfect man should act and perhaps because humanity can never quite reach this 
absolute standard of perfection it is required that God himself, the creator and sustainer of the world, must appear 
in a human guise so as to exhibit the ultimate perfection of dharma to which we must always aspire, however 
frequently we find ourselves falling short.  

          Now then we can return to the discussion that I raised at the beginning of this paper as to why it is that the 
Ramayana is so reticent in revealing the divine identity of its hero and in urging us to accept a mood of worshipful 
devotion to the Lord in this form of Sri Rama.  It seems that Valmiki is not intent on presenting a bhakti-shastra 
(perhaps leaving that function to be taken up at a later date by Tulsidas), but rather to offer the world a treatise on 
the perfection of dharma.  And because dharma applies to humanity and never to divinity it is required that Rama 
be represented as human rather than divine for only in this way can the lesson be properly taught.  Rama himself
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 is clearly aware of the role that he is playing and the lesson that he is teaching to humanity and it is for this reason 
that he is somewhat unwilling to accept the eulogies of the gods when they descend to earth from their abode.  
This representation stands as a marked contrast to the way in Krishna is portrayed in the Mahabharata and more 
especially in the Bhagavata Purana.  Here it is the divinity of the avatar that is consistently emphasised and for 
this reason there is less of a need to show Krishna as a rigid adherent of dharma.  He is the Supreme Deity and 
hence the idea of his having to accept any form of rules or restraints on his conduct would be incongruous.

 This then more or less completes my principal thesis on Valmiki's reticence in stressing the divinity of Rama, but 
I would like to conclude by referring to two incidents from the Valmiki Ramayana that often raise questions 
about Rama's identity as a role model for human dharma.  In the classes we conduct on the Ramayana the two 
incidents that consistently give rise to the most discussion are firstly Rama's shooting of the monkey king Bali 
from behind a tree and secondly his banishment of his wife Sita, which seems to be an unjust and even cruel act.  
One has to admit from the outset that both of these events are problematic, but I would still suggest that there are 
explanations for them.  With regard to the killing of Bali, Rama himself tells the dying monkey that because of 
his wicked act in taking his brother's wife, he was a criminal and it is the duty of a king to punish criminals with 
extreme force.  And if we look to the Mahabharata we find that Yudhishthira, whose character in many ways 
resembles that of Rama, is quite often criticised for his excessive scruples.  Bhishma expresses the view that 
Yudhishthira's nature makes him unsuitable to be a king and in the teachings he gives on Raja Dharma, he is quite 
adamant in asserting that in times of difficulty a king must do what is necessary to fulfil his objectives.  For both 
Yudhishthira and indeed for Rama, the rather devious nature of this kshatriya-dharma would appear to be 
unsuitable, but perhaps we are being given a hint in the Bali incident that there will be times when a political 
leader must be prepared to bend the rules a little.

 The banishment of Sita is of course deliberately omitted by Tulsidas, who apparently found the incident too 
painful to record.  I know that many find Rama's behaviour here so unjust that it cannot be regarded as congruent 
with dharma, and indeed there are even suggestions that his motivation for this action was to preserve his own 
reputation.  There is no doubt that this part of the Ramayana is problematic, and I have occasionally reflected that 
it may be designed to show us the dangers of adhering too rigidly to a set of preordained rules (whilst of course of 
in the Gita Krishna tells us yathecchasi tatha kuru, we can do as we like!)  It seems that the only solution that can 
be offered is that here again Rama is showing us that dharma must take priority over everything we cherish and 
long for in life.  There is no doubting Rama's intense love for Sita; she is the one person in all the world he truly 
adores and yet for the sake of his dharma he is prepared to give up even his beloved wife.  In narrative terms this 
may well be regarded as a hyperbolic action but still the lesson is clear; dharma is the beginning, middle and end 
of life and everything else is secondary. 

Thus we can still maintain that Rama, like Yudhishthira, is the Dharma Raja whose life as a human being shows 
us a perfect example.  Of course many believers will choose to follow the bhakti marg of Tulsidas, regarding Sri 
Rama as more divine than human and worshipping him in a mood of intense love.  But this, I perceive, is not the 
primary aim of Valmiki who wishes to present Rama as the perfect human being, the ideal exemplar for every one 
of us.  And this is the real reason that the divinity of its hero is rather de-emphasised in his version of the 
Ramayana, regardless of what the modern critical scholars may try to tell us.
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Ramayan and the Future of Generation

Minakshi Goswami Borthakur

For long people from various fields have been confined to a fact that the famous epic Ramayan has been 
a source of great inspiration in lot of ways. Perhaps, because of this people from all over the world have 
been trying to relate its numerous aspects so that it becomes more meaningful, even if other trends in 
various languages float to influence people, the new generation will find out relevance in the pages of 
Ramayan.

Nowadays in the time of unrest and turmoil all over the world people want to eradicate such misfortunes 
with the help of cultural and literary explorations. Based on this idea which would explore roots to 
eliminate unrest & unhappiness, misunderstanding and misfortunes, violence and stagnation etc. 
people are looking forward with the help of great works. Ramayan has that sort of basic essence of 
humanistic approach which can lead those paths to find out roots for such eliminations. Probably this is 
the first and foremost concern of any serious new generation. 

To elaborate this concept we have to go a bit deeper. Ramayan can be considered as the source of 
courage, sacrifice, spirit of renunciation, purity, truth, faith and fertility. If we consider it as the 
embodiment of culture, work and responsibility various characters, even some of them enduring at the 
hands of 'asuras', struggle to fight injustice. There are many positive outlooks of the epic.

 Lord Ram himself stands for chivalrous character. His valor and responsibility to his duty reminds 
about his moral dedication to the people & his kingdom. His acceptance of exile is one of the supreme 
honor & respects to his father King Dasaratha. His decision to honor Kaikeyi is again not only because 
of his motherly affection but to honor his father in the name of truth. He believes that if the people of a 
Kingdom should get adequate respect and scope to live peacefully. Then only peace and happiness will 
sustain in a state. Therefore the king must be true to his conscience and should prefer happiness of the 
people than to his own. While this sort of things will prevail in the state, the people will be the happy. 
Because of this feeling and responsibility Ram himself is very much strict. He sends his wife Sita to 
'banabas' only to satisfy his fellow people of the state so that they can realize that his personal interest is 
less important than his people. He has established one more example that the King should also 
concentrate on one wife only whereas at that time there was a tradition of marrying and keeping several 
wives. This is another important issue of a great king. So, the whole mission of Sree Ram is to establish 
a work culture from his childhood to the ruler of Ayodhya through his fourteen years long 'banabas' it is 
found that work is always his prime duty. Work is his vision, ambition and after all work is his greatest 
pledge of dedication to the service of Ayodhya and her people and to the still larger cause of humanity. 
While he was in exile for the fourteen years he got several opportunities to speak about morals, good-
governance etc. For example his speech to Bali during his last moment may be mentioned in this 
context. So, Ram's every step has a justification for which his objectives are very much clear too. On the 
other hand, Ramayan has shown us some negative aspects that are also to be noted for the future 
generation. It has been established that many incidents, occurred because of women. In some cases 
women provoke themselves, in some cases they tempt others. But they become the roots of all 
misfortunes and as a result incidents, even wars have come up from time to time. The King of Ayodhya, 
Dasaratha had three wives. If we consider the character of Kaikeyi what do we find, it was because of 
her the king had to send Ram for “banabas” as she desired her son Bharat to become the next king of 
Ayodhya. At the same time, it was Manthara who had insisted Kaikeyi to her nasty game. Even more 
Kaikeyie's lust for power and greed is another negative factor of a woman. 
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Again Ravana's end was inevitable because of his punishable steps shown towards Mata Sita. Ravana 
had the company of intelligent and  wise wife like Mandodary. But he did not pay attention and 
importance towards her positive advice rather he ignored her. At the same time, it was again another 
woman, his own sister Suparnakha who misinterpreted and misguided him about -- Ram, Sita & 
Lakshmana. As a result, Ravana lost his positive thinking. These are some obvious facts that women are 
playing a big role in many incidents.  Apart from main characters there are several other woman 
characters too, for example Ahalya, who had played a vital role in dealing with those situations and can 
also be responsible for the degradation. Hence these are some important facts, which will highlight 
degradation of a powerful male character because of some influence he has already got from females. 
Ramayan will define these negative aspects to the future generation.

There are several other significance for which Ramayan will an be suitable for the future generation. As 
we have already pointed out, Ram's character always depicts the work-culture. And it is that culture 
which the 'Dharma', the religion denotes. According to scholars the 'Dharma' teaches us the way of 
survival that is, do and die. People feel encouraged hearing Ram's 'Raj-Avishek'. He stands for 
'Dharma'. To become a great King, Dharma is not essential. Ramayan teaches this in details. A king 
must have power, intelligence, courage and above all, must have a better moral standpoint. Moreover 
victory never comes without any sacrifice. One has to bear that patience too. At the same time, 
Ramayan teaches about pride & fulfillment. It encourages women too. The characters of Kaushalya, 
Sumitra and Sita have become a source of inspiration for women. It is a fact that Sita has been 
recognized as Mata Sita only because of her loyality, dedication and sacrifice. Every woman all over the 
world prefers this quality should be a part of a woman. 

Apart from this, Ramayan also teaches some secrets of life savings known as 'ayur vardhak'. The future 
generation will find it interesting in the days of hi-tech. To control one's self is to save the whole country. 
Anger and revenge must be dominated up to an extent. Whenever one feels by heart the right time for 
action he should not spoil his time. Misfortunes can be overcome if one has that ability to fight it away. 
Like the message of Hemingway Ramayan also teaches us that a man may be defeated but cannot be 
destroyed. Ram,  himself being the 'avatar' of Lord Vishnu, is defected several times, but at last he has 
won the victory. And that's because of his inner most character, his dignity, sincerity, courage, 
dedication and above all his pious moral character. He has become able to overcome all the odds and 
misfortunes only because of this type of character. 

The sincerity & sacrifice of Lakshmana to his brother Ram is also another point to be cited here. 
Bharat's respect to his brother Ram is again another positive aspect. Even Bivisan's advice to Ravana 
also indicates his sincerity and righteousness. The friendship of Ram and Surgiva, Sugriva's advice to 
Bali, Hahuman's dedication & sacrifice to Lord Ram and so on are some other aspects which denote the 
positive outlooks. 

Hence, it can be considered very rightly that Ramayan is quite relevant to the future generation. It not 
only depicts the destruction of impious people and their world as a whole, but also makes clear about the 
uplift of right, pious & wise people. The new generation will be encouraged through the quality of good 
characters. At the sametime they will be warned against the evils too. So, in the world of good and evils 
new generation will be able to find out their ways with the help of this great epic Ramayan. .
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ROLE OF RAMAYANA IN ESTABLISHING WORLD PEACE

Dr. Mrs. S. SIDDHARTHA
Theosophical Society
Chennai – 600 020

INDIA. 

World Peace is no miracle or mystery, for us to say 'abracadabra' and for it to rise like the rabbit from the 
hat of the magician.  It is a Reality for which we have to strive hard with perseverance.  Reason, faith, 
compassion and vision have to combine, followed by endeavour at global level.  Even peace at home, 
peace of mind or peace in theory, is not easily got.  What to say of World peace?

There are numerous instances of attempts to establish peace that we see in the past – The league of 
Nations and the United Nations, after the two world wars.  Even in the present, Israel and Lebanon have 
been asked to come to the negotiation table for peace talks.

In this context Ramayana has a definite role to play, in attempting to establish world- peace.  To quote – 
'Ramayana combines in itself literature, culture and spiritualism and thus has a unique role in 
influencing the minds and hearts of the world community, thus enabling them to make common efforts 
in the fields of world-peace, friendship and brotherhood.  Usually we think of treaties, cease-fire or 
intervention by a powerful country as means of bringing peace.  But Ramayana, everything said and 
done, is just a story, a book – a historical and fictional treatise, not a treaty.  If so, in what way does it play 
a role in establishing peace?

This is possible because Ramayana is not just a text.  In Indian literature, Valmiki's Ramayana, because 
of being in the Sanskrit language, has a unique place of honour.  Popularly known as the Adi Kavya, the 
first poetical work, it marked the beginning of the classical Sanskrit.  What preceded it – the Vedas, 
Upanishads, Manusmriti etc., are for the learned people, and through the learned, they come to the 
common people.  On the other hand Mahabharata and Ramayana are woven into the very fabric of 
every Indian's life.  But the two epics are different.  While Mahabharata projects stories of life as it is, 
Ramayana depicts life as it should be or could be.  Great characters stand forth as ideals of right and 
wrong.  The reader can feel their inspiring nobility or their repellant manners. 
It is believed that the beginnings of the Ramayana story existed in the stories recited by the bards (orally, 
as there was no writing then) to common people in congregations, big and small.  So it was not just a 
written word but the vibrant, soulful and emotional voices of the bards that the people heard, and they 
identified themselves with the characters, incidents, joys and sorrows of the story.  This magnetic and 
mesmerizing pull continued even after it became the Valmiki- Ramayana.   So Ramayana is just not a 
literary treasure but a narrative which makes for fellowship and reconciliation.  A study of this great 
epic helps us to treat human beings with understanding and generosity, as it contains a code of life, a 
philosophy of social and ethical relations.  Its lessons are thus conducive to world peace. 

The Ramayana has got very powerful negative characters too.  So the question arises naturally – How 
can Ravana and Surpanakha; Kaikeyi and Manthara help in bringing about the peaceful ambience?  The 
answer lies in a basic principle of Physics.  The world process is carried on by means of opposing 
forces.  The powers of divinity in each one of us evolves gradually and blossoms.  In order that this 
evolution may take place, two things are necessary – two forces that apparently work the one against the 
other.  One pushes on evolution and that is seen as helping it.  The other pushes against evolution, and 
that is seen as hindering it.  But the appearance is deluding.  The force that pushes against evolution is as 
necessary, for it is the one which pushes it onwards.  e.g., we can turn the bicycle wheel easily in the air, 
but the bicycle does not go on.  Only when you place the wheel on the ground, which offers resistance to 
it, can it go on.  This resistance, which makes possible for forward movement of the world, is called evil.  
The evil is used rightly when we strive against it, for then the efforts call out our divine nature.  Evil too 
is god's servant as much as good, but serves him in a different way.  When we yield to evil, it pushes us
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 back, but when we strive against it, it gives us the resistance that enables us to go forward.  Rama stands 
for the good, and Ravana for the evil.  Both are parts of the Samsarachakra.  But Rama stands supreme 
as an ideal and a symbol of the extent of man's goodness; a reassertion of bravery and compassion, of 
character and justice.  So we too have to be strong to resist the evil of the world.  India's President APJ 
Abdul Kalam always says that if we make ourselves strong, nuclear-power-wise and otherwise, then 
only will we be respected. World peace is not a very easy target to achieve, in the modern context. The 
technological advancement, scientific tools and other mechanical appliances and contrivances have 
created peculiar but dangerous problems in the modern age.  Wars must have been there from the time 
of Adam, Eve and the Serpent – but wars, their nature, their aftermath – everything is different now.  
Once upon a time – not far back – strife and war were a sectional matter of humanity.  It could have been 
likened to a game, however dangerous a one, in which one party could win and in which some section of 
humanity remained indifferent or had a spectator-role, without being involved or being in any way 
damaged by it.  The position has seriously and diametrically changed with the advancement of 
technology.  The world has shrunk, the time consumed in covering distances has been reduced.  Radio, 
television, airplanes, computer and cell phones have miraculously brought us closer.  But this closeness 
has resulted in mental distancing.  So today we have a Global havoc.  Religious prejudices, racial 
grudges, social idiosyncrasies and cultural mindset are ready to spark the fire of animosity.  And this 
time on, there is no Dharma Yuddha like that of Kurukshetra.  In the present-day nuclear-war, no nation 
would emerge victorious.  The matter concerns all of us as human beings, as human nations.  Because 
of the folly of one country or nation, the well-being of the whole human race is at stake.  So world-peace 
is a must, if humanity is to survive. 

This is the problem which the modern context presents and quite a formidable one at that.  What is being 
done?  Talks – bilateral, triangular, circular.  But all the parties come to the table with all their 
prejudices, preconceived ideas and, the worst of it all, their EGO- the feeling of 'I'. EGO must go.  
People are so full of me and mine that they genuinely feel that what they are doing is right.  What more!  
There were people who claimed that War was the chief source of human progress.  And there is no 
dearth of evidence for this off-the-cuff statement.  (a) Charles Darwin (1809 – 1882) put forward the 
thesis that in the struggle for existence among the species, only those who are the fittest survive.  The 
galloping technological progress, industrialization and discoveries made in the last century during the 
two world-wars and afterwards, conspicuously testify to this (b)  The philosopher Friedrich Nietzsche 
(1844 – 1900) upholds the idea of superman showing one's strength and supremacy by battling and 
warring – and all this without any consideration of ethical or just principles.  Worse were the rulers who 
thought they alone were right.  And we had Hitlers and Mussolinis not only in Germany and Italy, but all 
over the world. 
Fortunately the antidote for this opinion is presented by Valmiki in the Yuddhakanda.  At this juncture, I 
would like to highlight something quite bewildering. In literature. each composition has dominant 
sentiment.  In the Mahabharata, the main sentiment is Shanta, not Vira.  Ramayana is actually 
considered the war-epic and Vira Rasa is the dominant one  in it.   Also this Rama-Ravana war is a 
unique one – a war with a message.  And during the elaborate, extensive and detailed description of the 
war, the author forcefully conveys the futility of war – the war which is resting on one man's EGO.  
Kumbhakarna is forced to join it.  Vibhishana needs all his integrity to rebel against it, Mandodari's 
persuasions are not strong enough to control the war-bitten EGO of Ravana.  

Rama's invasion of Lanka starts as process of spiritual experience.  The wrong- doer had to be punished.  
Though Victory on Rama's side is taken for granted, there are moments of suspense and serious upsets 
on his side too.  [War, indeed, is a gamble].  Indrajit's magical sacrifice at the temple to make himself 
invincible is symbolic of the monstrous ambitions that war injects in the lusty war-mongers.  
Kumbhakarna's role in this war- epic is a very significant one, carrying a definite message against war.  
Though gigantic in size, he has his heart in the right place.  The author of Ramayana records his protest 
against war through this character.  Kumbhakarna was an unwilling participant in war, on Ravana's 
side.  Masses are driven to war, rather than their joining it.  Right or wrong, the cause of war is always 
endorsed by those who share the sense of pride, honour, kinship, racialism and nationalism, inherited by 
the community.  A tear of compassion for Vibhishana; pangs of remorse for having to fight against 
noble Rama – this is one side of Kumbhakarna.  In the excitement of war he moved blindly against 
friend and foe.  His acceptance of Ravana's cause is a matter of honour and racial pride for him.  Initially 
Kumbhakarna had blamed his brother Ravana for having brought this trouble on himself by an 
unrighteous act, but promised, all the same, to help him.  
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This giant Kumbhakarna is the author's mouthpiece for giving vent to his feelings against war.  His 
sincerest protest against war is conveyed by bringing out the pathos in the scenes of lamentations, in the 
wailings of Tara on Bali's death, and of Rama on seeing the near-fatal injuries of Lakshmana.  If good 
people keep silent and the evil ones continue their barbaric activities, then we need dedicated people 
like Rama to bring back a semblance of peace on earth. When two people cannot agree, they agree to 
disagree.  This is called co-existence, and it is one of the ways which leads to Peace.  The variety in the 
characters of Ramayana highlights the importance of co-existence as a precursor of peace.  Each 
character of the Ramayana represents one aspect of human philosophy.  To illustrate:  The main 
character Rama, followed the path of duty and righteousness, in his attitude and conduct towards his 
parents, teachers, brothers and wife – towards his friends, servants and devotees.  Sita represents 
compassion and grace.  She suffers most but preserves herself with patience, love and devotion.  
Lakshman is the ideal brother, who leaves his wife and love, to serve his brother and his wife.  Bharata is 
the perfect embodiment of purity and selflessness.  His devotion and lack of greed lift him to heights of 
human nobility.  Hanuman is a warrior and an ideal ambassador.  His devotion to Rama is impeccable.  
Vibhishana, the brother of Ravana, always stood for truth and honour.  Ravana represents evil and his 
killing by Rama symbolizes the victory of good over evil.  The unsung subordinate characters too are 
equally inspiring – Urmila, Sumitra, Mandodari; Sumantra, Guha, Angada & Jatayu.  Feelings and 
emotions are stirred by all these characters.  Some breed hatred and passion corrupting human life.  But 
the noble aura built around the human hero Rama unobtrusively gives him a super human form and so 
he stands as a role–model, retaining the human element in him. The various messages from the 
characters that assail us, wave after wave, are the cleansing waters of Ganga that will change the 
mindset of the people. 

Ramayana's message of the triumph of good over evil cuts across the barriers of space and time, and 
numerous Ramayanas came up with the universal call for peace.  Of them the one that became the torch-
bearer of Rama's life was Ramcharitmanas written by Goswami Tulsidas.  He uses Rama himself to tell 
the world what right living is.  A nice mixture of ethics honesty, devotion and philanthropy – and there 
will be peace on earth.  Rama explains this Navadha Bhakti to Sabari in the Aranya Kanda, He says:  I 
recognize no other kinship except that of Devotion.  Despite caste, kinship, lineage, piety, reputation, 
wealth, physical strength, family, accomplishments and, ability – a  man lacking in Devotion is of no 
more worth than a cloud without water.  I will explain Bhakti which is ninefold.  The first is fellowship 
with the saints; second is marked by a fondness for stories about Me (Rama).  Humble service to the 
lotus feet of one's preceptor is the third form of Devotion, while the fourth type of Devotion consists in 
singing my praises with a guileless purpose.  Chanting my name with unwavering faith constitutes the 
fifth form of adoration revealed in the Vedas.  The sixth variety consists in the practice of self-control 
and virtue, desisting from manifold activities, and ever pursuing the course of conduct prescribed for 
saints.  He who practises the seventh type sees the world full of Me, without distinction, and reckons the 
saints as even greater than Myself.  He who cultivates the eighth type of devotion remains contended 
with whatever he gets and never thinks of pointing out others' faults.  The ninth form of Devotion 
demands that one should be guileless and straight in one's dealings with everybody, and should in his 
heart cherish implicit faith in Me (Rama) without either exultation or depression. Rama concludes by 
saying – Whoever possesses any one of these nine forms of Devotion, be he man or woman or any other 
creature – sentient or insentient – is most dear to me.

The eighth form of Bhakti recommends contentment.  Desires are limitless.  The Consumerism – the 
consumeristic culture – that we see all around us shows how it is just a 'one way traffic'.  On the other 
hand the sense of self-contentment is evident in many of the characters of Ramayana. Bharata goes one 
step further.  His is the self-sacrificing nature.  This is the quality described in the Isa Upanishad – 'tena 
tyaktena bhunjithah'.  If this can be cultivated in the next so many years, Ram Rajya will be established.  
The concept of 'Vasudhaiva Kutumbakam' will emerge, breaking false barriers and then we can sing 
'We are the World”.

The message of World Brotherhood will bring about World Peace.     
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The Role of Ramayana in Establishing World Peace

By Dr. Kush Visser from Holland
Teacher & Consultant in Vedic Sciences

Main Remarks 

1)  Sri Ramayana is an intensely life drama where God impersonates in a human experience and shows 

the way to ideal living and how to restore Dharma (righteousness) on earth.
2)  Ramayana in its full range transcends the milestones of history. It is the eternal story of human 

evolution how to overcome evil and to act perfectly in spite of the circumstances.
3)  Ramayana relates its unique story on all levels of life: physical, mental, causal and spiritual. That is 

why Ramayana has inspired and encouraged so many millions of people from different cultures all over 

the world. 
4)  Sri Rama and his three brothers can be compared with the four Vedas, which contain together all 

wisdom of the universe on all levels of existence. Also the principles of Vedanta, Yoga, Sankhya, 

Jyotish, etc. are present in the content of Ramayana.
5)  Sri Rama is the inner Self or Atma; He is the embodiment of love, peace and righteousness, acting 

through the mind, body and senses of a human being. 

6)  Ma Sita is the incarnation of wisdom, intellect, devotion and ideal womanship. King Dasharatha is 

said to be related to the ten senses and his three queens to the three gunas.
7)  Sri Hanuman is that humble mind  faithful and devotional  who gives his life in unconditional love to 

the Lord. The army of monkeys can be compared with our mind with its thoughts running all over the 

place and jumping from branch to branch. By His infinite love and guidance Sri Rama leads all thoughts 

back to one focus point by which the mind becomes extremely strong and able to build the bridge 

between darkness and light, ignorance and wisdom, death and immortality.
8)  How can we build this beautiful bridge of eternal wisdom in a world that is mainly dominated by 

political and economical powers, international conflicts and terrorism? Sri Rama gives the answer by 

showing us that real power comes from inside. His thinking and actions are pure and selfless. 

Functioning from the divine source within there is nothing in the world He cannot achieve in the most 

perfect and evolutionary way.
9)  Ravana represents the selfish ego and arrogance in our world leaders and on the individual level he 

represents the stress and tensions in our mind and body. 
10) On the personal level we have to start with purifying our own mind and body through meditation, 

yoga and other spiritual tools and seeking for Grace of the Divine. “Transform the world by 

transforming yourself” is an old saying.
11) On the level of family and society we can come together in spiritual meetings which are like 

satsangs and pray and meditate for peace in the world.
12) From all countries in the world India has the ancient treasure to change the trend of time through the 

eternal wisdom of Ramayana and other tools of Vedic wisdom. The divine teachers (satgurus) in India 

and in the world are able to uplift mankind in our time to higher levels of consciousness and creating 

Citizens of one World Family.
13) Now is the time that we ourselves can take responsibility in the family of nations to introduce 

worldwide the Ramayana wisdom of perfect leadership, ideal brotherhood, tender and faithful 

relationships, ideal leadership and community service, and respectful devotion to God, parents & 

teachers. 
14) The ideal of a harmonious world is expressed in the age-old saying Vasudaiva Kutumbhakan, the 

world is my family. Only through living the universal wisdom and model of Sri Ramayana, in which the 

whole eternal wisdom of life is mirrored, this ideal can become a daily reality.

Jai Sri Ram
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fo'o 'kkfUr ekxZ dk fnXn'kZu

i0 c`tsUæ ukFk feJ

Jh flf)cqf) lfgrk; JheUegkx.kkf/k ir;s ue%

fo'o 'kkfUr ,oa iw.kZ v{k; lq[k dh izkfIr ds fy;s jkepfjr ekul 

veks?k egkS"kf/k gSA 

Jh Hkxoku~ txr ds egku~ Lokeh gSA ̂tUek|L; ;r%** czãlw= dk nwljk 

lw= gS bUgha dk uke czã] ijekRek Hkxoku~ gS bu izHkq ls gh lnk txr~ dh 

mRifÙk fLFkfr izy; gksrk jgrk gS]  ;g yhyk pyrh jgrh gSA 

,dks fg Hkxoku~ fo'oa izdkjSHksZnekogu~ pjhdfrZ ojh Hkfr l atj h 

gfrZ yh:;kA

loZl loZfor~ d#.kk fu/kku d`ikewfrZ Hkxoku~ Jhjke fofo/k :iksa esa vorkj 

ysdj lalkj dk dY;k.k gh djrs gSa  ije izHkq tkurs Fks fd lIre oSoLor~ 

eUoUrj dk 28oka dfy;qx egk Hk;kud gksxkA blds izFke pj.k esa gh nkuork 

rk.Mo u`R; djus yxsxhA tgka ge lukru /keZ ds mikld ;g mn~?kks"k djrs 

jgrs gS fd & 

losZ·fi lqf[ku% lUrq losZ lUrq fujke;k% 

losZ Hkækf.k i';Urq ek df'pn~ nq[kHkkx~ Hkosr~ AA
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ogk¡ dk okrkoj.k rsth ls cnyus yxrk gs & vf/kdrj yksxksa ds eu esa ;g Hkkouk 

tkxrh gS fd gs izHkks! vkuUnnkrk 'kfä gedks nhft, gedks thfor j[kds ckdh ekj 

lcdks nhft, rc 'kkfUr lq[k dgka ls izkIr gks! xhrkdkj Jhd`".k th dgrs gS & 

^^v'kkUrL; dqr% lq[ke~** xksLokeh rqylhnkl th us jkesyyk ugNw ls ysdj jkepfjr 

ekul rd 12 ckjg xzUFk fy[kk gSA muesa oSjkX; lUnhiuh xzUFk dh iz'kalk esa dgrs gS& 

rqylh osn iqjku er iwju 'kkL= fopkjA

;g fojkx lUnhiuh vf[ky Kku dks lkjAA nksgk&7 AA

mldk ,d nksgk & 

lkr nhi uo [k.M ykS rhfu yksd tx ekWfg

rqylh lkafr leku lq[k vij nwljks ukfgaAA AA nksgk & 50 AA

rqylhnkl th egkjkt us Jhen~Hkxor~ dk egku eUFku fd;k Fkka jke pfjr ekul 

esa dgha Nk;kuqokn dgh Hkkokuqokn fofo/k izdkj ls Hkkxor dks ekul esa latks fn;k gSA 

tc Jhd`".k pUæ Hkxoku us Hkkxor ,dkn'k LdU/k n'kosa 10 v/;k; ls 28 vV~Bkblosa  

v/;k; rd deZ;ksx Kku;ksx Hkfä;ksx 'kj.kxfr;ksx dk foLrkj ls Hkyh izdkj mins'k 

fn;k] rc mn~Hko th us dgk ;s lk/kuk;sa eq>s vuq"Bku esa dfBu izrhr gks jgh gSaa ljy 

lk/kuk pkgrk gw¡ A 
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Jh Hkxoku~ us dgk & eSa vius Hkkxor /keZ dk o.kZu djrk gw¡A 'kklu djus ds 

ukrs lukru /keZ ds lk/kuksa dks 'kkL= dgk tkrk gS] mlh izdkj vkpkj fopkj O;ogkj 

djsaa Hkkxor /keZ ds vuqlkj viuh nSfud fnup;kZ cukosaa O;ogkj esa tSlh O;oLFkk 

'kkL=h; cukbZ xbZ gS oSls gh O;ogkj djsa tSls MkDVj lkcqu ls gkFk /kksdj rkSfy;k ls 

fcuk iksNs gh gkFk >kM+dj Mªsflax djrk gSaA izse esa deh ugha vkrhA mlh izdkj O;ogkj 

esa mfpr vkpj.k dj lcesa JhHkxon'kZu lkSgknZ izse vo'; djsaa 

Jh Hkxoku~ us dbZ ekul jksxksa dh 'kkfUr ds fy;s veks?k] vkS"kf/k dk iz;ksx 

cryk;k gSA ujs"o Hkh{.ka en~Hkko iqalksHkko;rks fpjkrA  Li/kkZ lw;k frjLdkjk% 

lkgM+~dkjk fo;fUrfg Jhd`".k th le>rs gS ¼Hkkxor LdU/k 11& v0 29&'yksd 15½  

vFkZ & I;kjs m)o! tc fujUrj lHkh uj&ukfj;ksa esa esjh gh Hkkouk dh tkrh gS] rc FkksM+s 

gh fnuksa esa lk/kd ds fpÙk ls Li)kZ ¼gksM+½ b";kZ frjLdkj vkSj vgadkj vfn nks"k nwj gks 

tkrs gSaA 

I;kjs m)o tc bl izdkj loZ= vkRecqf) czãcqf) dk vH;kl fd;k tkrk gS] 

rc FkksM+s gh fnuksa esa mls Kku gksdj lc dqN HkxoRLo:i fn[kus yxrk gSA ,slh n`f"V gks 

tkus ij lkjs la'k; lUnsg vius vki fuo`Ùk gks tkrs gSa vkSj og lc dgha esjk lk{kkRdkj 

djds lalkj n`f"V ls mijke gks tkrk gSA 

esjh izkfIr ds ftrus lk/ku gSa] muesa eSa rks lcls Js"B lk/ku ;gh le>rk gw¡ fd 

leLr izkf.k;ksa esa vkSj lc inkFkksZa esa eu ok.kh vkSj 'kjhj dh leLr o`fÙk;ksa ls esjh gh 

Hkkouk dh tk;A m)o th! ;gh esjk viuk Hkkxor /keZ gSA bldks ,d ckj vkjEHk dj 

nsus ij fQj fdlh izdkj dh fo?u ck/kk ls blesa jÙkh Hkj Hkh vUrj ugha iM+rkA D;ksafd 

;g /keZ fu"dke vkSj Lo;a eSaus gh fuxqZ.k gksus ds dkj.k loksZÙke fu'p; fd;k gSA Jh gfj 

ds bl fl)kUr dk euu vkpj.k vuq"Bku vH;kl djds rqylhnkl fl) gks x;s Fks ] 

vr% Jh jkepfjr ekul ckj&ckj dgrs gSa & 
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tM+ psru tx thotr ldy jkee; tkfuA

cnm¡ lcds in dey lnktksfj tqx ikfu AA 7 nksgk cky dk.M 

vkdj pfkj yk[k pkSjklh A 

tkfr tho ty Fky uHk oklh AA 

lh; jke e; lc tkuhA

djm¡ izuke tksfj tqx ikuhAA

ftuds jkse jkse esa Jhuke O;kIr gS ,sls f'ko th ds vorkj Jh guqeku th tc ek#fr 

feyu izlax esa ljdkj JhjkepUæ th ls feys rc cksys  

rkij eSa j?kqohj nksgkbZA

tkum¡ ufga dNq Hktu mikbZAA

rc ljdkj izHkq cksys  ek#rs! d`ik dSls d:WaA fu;e rks ;g gS fd & 

eu Øe opu NkWfM+ prqjkbZ 

Hktr d`ik dfj gfga j?kqjkbZA

guqeku th cksys & ljdkj~ eSa Hktu ugha] ij Hkjkslk tkurk gw¡A

lsod lqr ifr ekrq Hkjksls A

jgb vlksp oub izHkq ikslsAA
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Jhjke d#.kkfu/kku ds Jhpj.kksa esa ek#frth lk"Vkax iM+ x;sA viuk okuj :i 

izxV gks x;k diV :i gj x;kA rc Jhd`ik lusg okRlY; n;k vuqdEik lkS'khY; lkxj 

j?kqifr th us mBkdj guweku th dks vius ân; ls yxk fy;kA 

vl lTtu ee mj cl dSls A yksHkh ân; olb /ku tSls AA

 izsekJq lkxj esa Mwcks fn;kA vius us=ksa ds izsekJqvksa dks Jhek:fr ds jkse&jkse esa 

Hkj fn;kA VqM~Mh pwe dj I;kj dh Hkjekj dj fn;sA 
Jh y{e.k izHkq ls nwuk dgdj viuk ije nqykjk oRl cuk fy;kA ;gh&fo'o 

'kkfUr dk loksZÙke ikB i<+k;k & 

lks vuU; tkds vfl efr u Vjb guqear A
eSa lsod lpjkpj :i LokfeHkxoar AA 
JhHkxoku~ dk nks :i gS & 

¼1½ txr~ vkSj ¼2½ txnh'k

Hkkxor esa dgk x;k gS & 

bna fg fo'oa Hkxokfuosrjks

okYehfd jkek;.k ;q) dk.M esa Jh czãk th }kjk tks fl) Jhjke Lrks= 
dgk x;k gS & mlesa txr~ loZa 'kjhja rs** opu gSA 

JhHkxoku dk dguk gS vkil ls lsok HkykbZ djks] lkspks fopkjks izfrKk djksA ge 
vkidk Hkyk djsa vki gekjk Hkyk djsaA Hkyk $ ykHk Hkyk $ ykHk iwjs fo'o esa Hkj 
tk;A 
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Jh j?kqukFk th ds pj.kkjfoUn 12 o"kksZa ls iSny py jgs Fks guweku th us ladYi

 vc iSny u pyus nwaxkA cksys &

 dkuu dBksj dq'k daVd ladqy iFk nq%[k nkokuy dh nq:grk fopkfj;s 

vkri vlg; gk; lgrs gSa dSls vki] fof/k ds fo/kku iS eqjkjh xktk ikfj;s 

jkmj lqdqekjrk yf[k yfTtr lqeu ljkst] miek vusd dgq [kksft gkfj;sA

jgrs guqeku ds u iSny pysaxs vki] d:uk fu/kku esjh ihB iS i/kkfj;sAA

,fg fof/k ldy dFkk leq>kbZA fy;s nksÅ tu ihB p<+kbZAA

xhrk esa Jh Hkxoku us vius Lej.k dk mins'k vusdksa ckj fd;k gSA Jh Hkxoku 

dh ;kn djsa n;k gksrh gSA 

;kn $ n;k A ;kn $ n;k A ;kn $ n;k

rsLekr losZ"kq dkys"kq ekeuqLej ;q); p e¸;ksfiZr eukscqf) efeoSL;L; la'k;eA 
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rks &

jke ds pfj= ds ljksoj lehi c'khA

dkSu vflefl tks /kqyk, is /kqyh ughAA

gqylh ds yky ls d`ik ls dkSu /kke tgk¡]

jke uke feljh ?kqyk, is ?kqyh ughaAa 

ekul dh efgek dfo D;k c[kku djsaA 

ekul xzfFkr tkS iS vkius /kqyh ughaA

rqylh ds ok.kh dks rkSy rkSy gkjh iS]

dksbZ rqyk/kkjh vkt ykS rqyh ughaAA

blfy, jkek;.k xzUFk iwjs fo'o us 'kkfUr QSyk jgk gSA 
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jkek;.k vkSj Hkkoh ihf<+;ka

&jRuizdk'k 'khy

jkek;.k vkSj vkus okyh ihf<+;ksa ds chp visf{kr rkyesy dh lEHkkoukvksa ij eSa vius fopkj vkids lkeus j[kuk pkgwaxkA 

eSa ;g rks ugha dgrk fd vJ¼k] vukLFkk vkSj vfo'okl dh HkkSfrdoknh cqfu;knksa ij iuirh ubZ ihf<+;ksa ds chp jkek;.k dh 

lkFkZdrk dks fl¼ djus ds fy, ,d u, rqylhnkl dh t:jr iMs+xhA gka] bruk vo'; dguk pkgwaxk fd vkus okyh ihf<+;ksa ds 

HkkSfrdoknh fopkj&ra=k esa jkek;.k dh vykSfdd 'kfDr ds ea=k iwaQdus ds fy, gesa vusd iz'uksa vkSj leL;kvksa ls tw>uk gksxkA 

,sls izHkkoh vkSj leUo;dkjh jkLrs [kkstus gksaxs] tks foKku leLr gksa vkSj HkkSfrdokn ds lkFk&lkFk vusd oknkas esa lkal ysrh cqf¼] 

fcuk rdZ fordZ ds mUgas Hkkoh ih<+h dh Hkkoukvksa ls tksM+ ldsA

tkdh jgh Hkkouk tSlh] izHkq&ewjr ns[kh fru rSlhA

Li"V ladsr gSA rqylhnkl ds le; dh Hkkoukvksa vkSj vkt dh Hkkoukvksa esa tehu&vkleku dk varj gSA vkt 50 

izfr'kr Hkkouk,a fn[kkos ij vkfJr gSaA 20 izfr'kr Nykos vkSj 20 izfr'kr Hkqykos ij vkfJr gSaA 'ks"k 10 izfr'kr ds ckjs esa Hkh 

nkos ls ugha dgk tk ldrk fd mudh vkLFkk] fo'okl] fu%LokFkZ eu% fLFkfr vkSj leiZ.k dk izfr'kr D;k gSA

rsth ls cnyrs lksp ds bl nkSj esa vkus okyh ih<+h jkek;.k dk vkdyu vius oSpkfjd Lrj ij u djds gekjs oSpkfjd 

LRkj ij djs ;kus og jkek;.k dks viuh n`f"V ls u ns[kdj gekjh n`f"V ls ns[ks&i<s+A og fcuk fdlh rdZ&fordZ vkSj uk&uqdj ds bl 

rF; dks Lohdkj djs fd dsdbZ ds ojnku ekaxus ij jke fcuk fojks/ fd, ou esa pys x,A muds LIk'kZ ls iRFkj cuh vfgY;k thfor 

gks mBhA canj vkSj Hkkyqvksa dh lsuk us yadk ds l{ke jktk dks gjk fn;kA guqeku ,d gh Nykax esa leqnz yka?k x,A ,d /uq"k ds 

VwVus ls lkjh i`Foh fgy mBh& vkSj bu lcdks Lohdkj djs bl vk/kj ij fd muds iqj[ks dg jgs gSaA iqj[kksa vkSj ?kj ds cM+s&cw<+ksa 

dh ckr vkt dh ih<+h gh tc eu ls ugha ekurh] rks vkxs vkus okyh ihf<+;ka fdl cwrs ij ekusaxh] eSa ugha dg ldrkA gka] ;g dg 

ldrk gwa fd ;g lc bl ckr ij fuHkZj djsxk fd ge jkek;.k ds izfr J¼k] fo'okl vkSj vkLFkk ls Hkjs jkek;.k izseh] mls 

rdZ&fordZ] vukLFkk] izekn vkSj csyxke ?kksM+s dh rjg vfUk;fU=kr Hkkoh ih<+h dks fdl :Ik esa nsrs gSaA

vkus okyh ihf<+;ksa rd ge jkek;.k dks v{kq..k :Ik esa dSls igqapk,a& jkepfjr ekul bl fn'kk esa ekxZ&n'kZu Hkh nsrk gS&

è;ku izFke tqx e[k fof/ nwtsA }kij ifjrks"kr izHkq iwtsAA

dfy dsoy ey ewy eyhukA Ikki Ik;ksfuf/ tu eu ehukAA

^lr;qx esa è;ku ls] =ksrk esa ;K ls vkSj }kij esa iwtu ls Hkxoku izlUu gksrs gSaA fdURkq dfy;qx iki dh tM+ gS] efyu gSA 

blesa euq";ksa dk eu iki:ih leqnz esa eNyh cuk gqvk gSA ;kus dfy;qx esa Hkkouk iz/ku eu iki ls dHkh vyx gksuk gh ugha pkgrkA 

blls è;ku];K vkSj iwtu O;FkZ cu x, gSaA

vkxs rqylhnkl th dgrs gSa&

ufga dfy dje u Hkxfr fccsdwA jke uke voyacu ,dwAA

dkyusfe dfy diV fu/kuwA uke lqefr lejFk guqekuwAA

^;kus dfy;qx eas u deZ gS ] u HkfDr gS vkSj u gh Kku gSA diV dh [kku dfy;qx :Ikh dkyusfe dks ekjus ds fy, jke 

uke gh cqf¼nkrk vkSj lkeF;Z nkrk guqeku th gSaA

,sfga dfydky u lk/u nwtkA tksx] tX;] ti] ri] czr] iwtkAA

lc csdkj gSaA fiQj D;k djsa\jkek;.k ds xkSjo dks vkus okyh ihf<+;ksa ds lkeus fdl izdkj izLrqr djsa fd og udkjokn 

ds rwiQku esa Hkh lkdkj :Ik ls efgekeafMr gks ldsA ,d lwjr gks ldrh gSA ge guqeku cu tk,aA guqeku jke ds okgd Fks] ge 

jkek;.k ds okgd cusaA blds fy, gesa ;g tkuuk vko';d gksxk fd guqeku vius gj dk;Z esa liQy dSls gq, Fks&

jkepUnz xqu cjuS ykxkA
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izFke rks guqeku jke uke ds okgd ckn esa] igys rks og jke ds xq.k&xku ds okgd FksA gesa dsoy jkek;.k dk okgd ugha cuuk 

gSA ;fn ge ru&eu&/u ls jkek;.k dks v{kq..k :Ik esa Hkkoh ih<+h rd igqapkuk pkgrs gSa] rks gesa jkek;.k ds nksgksa vkSj pkSikb;ksa dh 

dFkkRedrk ds lkFk lkFk muesa fufgr vFkksZa ] ldsrksa vkSj Hkkoukvksa dks Hkh lkFk ysdj pyuk gksxkA ea=kksa dk iQy lk/d dks rHkh 

feyrk gS] tc  og vHkh"V ea=k ds vFkZ] ladsr vkSj Hkkouk dks tkurk gSA ge jkek;.k ikB rks djrs gSa] djkrs Hkh gSaA fdUrq lqus 

;k i<s+ tkus okys nksgksa vkSj pkSikb;ksa ds u lanHkZ tkurs gSa vkSj u ewy vFkZ vkSj ladsrA guqekuth jke dh 'kfDr dk [kqyklk djrs 

gaSA

[kj nw"ku f=kfljk v# ckyhA

c/s ldy vrqfyr cylkyhAA

;kus mu vFkZ vkSj ladsrksa dks gesa rqjar le> esa vk ldus ds fy, ?kVukvksaa ls tksM+uk gksxkA jkek;.k esa fufgr lHkh 

ekuoh; ewY;ksa] mins'kksa] ojnkuksa] peRdkjksa dks gesa mlh izdkj dFkkRed :Ik esa RkS;kj djds Hkkoh ih<+h rd igqapkuk gksxk] ftl 

izdkj osnksa dh ok.kh dks iqjk.k] dFkkvksa ds ekè;e ls vke turk rd igqapkrs gSaA 

tkr iou lqr nsoUg ns[kk ----------

guqekuth lhrk dh [kkst esa yadk dh vksj pys] rks nsorkvksa us muds cy vkSj cqf¼ dh ijh{kk ysus ds fy, lqjlk uked 

liksZa dh ekrk dks HkstkA mlus guqeku dks jkLRks esa gh jksd fy;k fd nsorkvksa us eq>s rqe tSlk Hkkstu fn;k gSA vkvks] esjs eqag esa pys 

vkvksA guqeku dh vuqu; fou; Hkh tc mlus ugha lquh] rks guqekuth Øe'k% viuk 'kjhj c<+kus yxsA liZ ekrk Hkh mUgsa fuxyus ds 

fy, viuk eaqg mlh ds vuqlkj cM+k djrh xbZA lglk guqeku NksVs gksdj mlds eqag esa tk ?kqlsA tc rd liZ ekrk eqag NksVk 

djrh& 

cnu ibfB iqfu ckgj vkokA

rks ge Bgjs jkek;.k okgdA Hkkoh ih<+h ds chp geas Hkh guqeku ds bl :Ik dk vuqlj.k djuk gksXkkA jkek;.k dh ewy 

Hkkoukvksa dks xys ls mrkjus ds fy, vkus okyh ih<+h dks cqf¼ ls] cy ls] ijks{k&vijks{k fdlh Hkh :Ik ls izHkkfor djuk gksxkA

jkek;.k ds fofHkUu ik=kksa vkSj uk;dksa ds ekè;e ls mUgsa muds le{k pqukSfr;ksa dks gy djus dk mik; lq>kuk gksXkkA ljy 

dFkkvksa ds ekè;e ls mUgsa crkuk gksxk fd jke v;ksè;k ds Hkkoh jktk Fks A lhrk dks jko.k ds paxqy ls NqM+kus ds fy, og Hkjr 

dks lwfpr djds v;ksè;k ls l'kL=k lsuk Hkh eaxk ldrs FksA fiQj Hkh mUgksaus vius dkS'ky ls ouoklh tkfr;ksa dh lsuk laxfBr 

djds mlds cy ij jko.k dks ijkftr fd;kA D;ksa\D;ksafd og tkurs Fks& lhrk mudh iRuh gS vkSj iRuh dh j{kk djuk ifr dk gh 

/eZ gSA ml /eZ dk ikyu mUgksasus dsoy vius ckgqcy ij fd;kA ,d lkekftd e;kZnk dk ikyu fd;kA

Hkjr dks rks jko.k }kjk lhrkth ds vigj.k dh ckr rc irk yxh] tc guqekuth lathouh cwVh dh [kkst esa fgeky; dh 

vksj tk jgs FksA ;kus jke&jko.k ;q¼ ds le;A

Hkkoh ihf<+;ksa dks jkek;.k ds ekè;e ls gesa muds vuqdwy pkjk Mkyuk gksxkA lEeku ikuk gS] rks lEeku nsuk Hkh gksxkA 

leFkZ cuuk gS] ;'k ikuk gS] rks vius ijk, dk Hksn feVk dj lHkh dk leFkZu ikuk gksxkA lq[k esa lc lkFk nsrs gSa] nq[k esa dksbZ lkFk 

ugha nsrk] fdUrq jkek;.k dgrh gS] ijk, nq[kksa dks ckaVus ls ;'k dh jkg ljy gksrh gSA vU;k; ds fo:¼ yM+ks] fdURkq foosd vkSj 

la;e dks frykatfy er nks&,slh vusd f'k{kkvksa ls iw.kZ jkek;.k ds lanHkksaZ dks jkspd dFkkvksa ds ekè;e ls vkus okyh ihf<+;ksa rd 

igqapkus dk ladYi jkek;.k dks ;qx&;qxksa rd thfor j[k ldrk gSA

;gka eSa vius fo"k; ls FkksM+k gVuk pkgawxkA ge cM+s izLkUu gksrs gSa] tc lqurs gaS fd fo'o ds vf/dka'k ns'kksa eas jkek;.k dk 

izpkj&izlkj vfookfnr gSA fdUrq lpkbZ ;g gS fd bu vf/dka'k ns'kksa us jkek;.k dks dsoy eaph; u`R;&xk;u dk lk/u cuk j[kk gSA 

D;k ogka jkek;.k ikB gksrk gS\D;k ogka jkek;.k dFkk gksrh gS\D;k ogka jkek;.k dks eqfDr xzaFk ds :Ik esa iwtk tkrk gS\dgha ughaA
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fiQj ,slh dksbZ e'khujh ugha fd os eap ij jkek;.k dk dkSu lk :Ik fn[kk jgs gSa& bldh tkap&ij[k dj ldsA ,sls 

izn'kZuksa ls jkek;.k dk uke cs'kd yksx tku ysa] jkek;.k dh ewy Hkkouk ds vFkZ rks fl¼ ugha gksrsA D;k jkek;.k dk eryc dsoy 

?kaVs nks ?kaVs dk euksjatu gh gS\og Hkh Hkxoku tkus] jkek;.k ds vuqlkj gS Hkh ;k ugha\gesa vkus okyh ihf<+;ksa rd jkek;.k ̂cSys* ds 

:Ik esa ugha] jkek;.k ̂fctyh* ds :Ik eas igqqapkuh gSA ftlds dqN vFkZ gksa] ftlesa thou dh ÅtkZ gks] ftlesa thou dh ped gksA

vkt tc lalkj dk Lo:Ik cny jgk gS] ekU;rk,a cny jgh gSaA vFkZ cny jgs gSa] ewY; cny jgs gSa] lewpk oSpkfjd ra=k 

cny jgk gS] ;gka rd fd ge ftu ekuoh; ewY;ksa vkSj laosnukvksa dh ckr djrs gSa] muds Lo:Ik Hkh bl cnyko ds ekSle esa jaxghu 

gksrs tk jgs gSaA cgqr ls rF; gekjk eu Hkh Lohdkj djrk gS] fdUrq cqf¼ udkjrh gSA vr% vkus okyh ihf<+;ksa ds ekeys esa gesa 

orZeku&lp dks Lohdkj djds mu leL;kvksa dks gy djuk gksxk] tks vkt vkLFkk vkSj vukLFkk] fo'okl vkSj vfo'okl] ̂ eku 

yks* vkSj ̂tku yks* ds chp vkdj [kM+h gks xbZ gSaA vkSj bl oSpkfjd la?k"kZ esa vkus okyh ih<+h ds fy, gesa jkek;.k dks vkSj vf/d 

rF;ijd :i esa mtkxj djuk gksxkA gesa jkek;.k ikB ds lkFk lkFk ;g lPpkbZ Hkh mtkxj djuh gksxh fd jkek;.k esa of.kZr LFkku 

vkt Hkh lalkj ds rhFkZ LFky cus gq, gSaA gesa crkuk gksxk fp=kdwV vkSj v;ksè;k ds ckjs esa_ tudiqj vkSj jkes'oje~ ds ckjs esa_ 

yadk] iapoVh] mTt;uh] ukfld] dk'kh] dSyk'k] Hkj}kt vkJe] iEik] J`axosjiqj] iz;kx ds ckjs esaA gesa jkek;.k ds nksgksa ls tksM+uk 

gksxk lj;w dks] xaxk dks] ;equk dks] xksnkojh] relk vkSj xkserh dksA fgeky; dks foaè;kpy vkSj essdy ioZr dksA gesa crkuk 

gksxk&J`axosjiqj esa fu"kknksa dh cLrh FkhA ogka ls Hkxoku jke us xaxk ikj dh FkhA J`axosjiqj esa xaxk vkt Hkh gSA fu"kknksa dh cLrh ds] 

[kqnkbZ eas feys [kaMgj vkt Hkh dy dh dFkk lqukrs gSaA

gesa tksM+us gkasxs&jkek;.k esa of.kZr ?kVukvksa ls vk/qfud foKku ds rkj] lw>cw> vkSj le> ds rkjA iq"id foeku ls Jhjke 

dbZ fnu esa v;ksè;k igqaps FksA ;g xfr ml izkphu foeku dh FkhA vkt dk foeku yadk ls v;ksè;k 4&5 ?kaVs esa igqap tk,xkA 

;akf=kdh jkek;.k dky esa Hkh thfor Fkh] v.kq fl¼kar jkek;.k dky esa Hkh miyC/ FkkA ok;qosx ls pyus okys jFk] vkXus; vL=k] 

f'ko ds /uq"k tSls veks?k 'kL=k lHkh dqN vius fglkc ls ml dky [kaM eas Hkh miyC/ FksA 

Ckj fcX;ku dfBu dksnaMk

ml dky ds vkS"k/ foKku us rks e`r izk;% dks thou nssus okyh lathouh cwVh rd miyC/ djk nh FkhA

vusd veks?k izgkj djus ij Hkh jko.k dh e`R;q ugha gks ik jgh FkhA foHkh"k.k us Jhjke dks crk;k& ̂ ^jko.k dh ukfHk esa 

ve`r dqaM gS] ogka la/ku dhft,A** 

ukfHk dqaM fi;w"k cl ;kdsaA ukFk ftvr jkou cy rkdsa

Jhjke us jko.k dh ukfHk dks HksnkA jko.k dh e`R;q gks xbZA

lk;d ,d ukfHk lj lksok

'kjhj foKku dgrk gS& euq"; dk ukfHk LFky 'kjhj dk lcls laosnu'khy vax gS] tgka ls xHkZLFk f'k'kq dks thou jl 

feyrk gSA

ukfHk ds ewy esa ih;w"k XakzfFk fLFkr gksrh gS] tks 'kjhj esa thou jl dks ifjpkfyr djrh gSA rks crkb,&jkek;.k esa csflj&iSj 

dh D;k ckr gS\ukfHk ve`Rk dqaM ;kus thfor j[kus okys jl dk Lkzksr ugha] rks vkSj D;k gS\

blh izdkj Hkxoku jke ds Li'kZ ls iRFkj cuh vfgY;k th mBhA ^iRFkj cu tkuk* lfn;ksa iqjkuk eqgkojk gSA 

tc Hkh fdlh ij vlhfer nq[k vpkud VwVk] dgk tkrk gS& og iRFkj cu x;kA vfgY;k ds ckjs esa 

RkRdkyhu&fLFkfr;ka Hkh dqN ,slh gh Fkha fd og nq[k vkSj 'kksd esa iRFkj cu xbZA jke ds Li'kZ ls mldh tM+rk 

lekIRk gks xbZA blesa Hkze dh fLFkfr dgka gS\Hkze dh ,slh fLFkfr dk Li"Vhdj.k gesa gh djuk gksxk] ;fn ge jkek;.k 

dks ,d ;FkkFkZoknh 
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/eZ xzaFk ds :Ik esa vkus okyh ih<+h dks lkaSiuk pkgrs gSa vkSj mldh J¼k rFkk vkLFkk dks txkuk pkgrs gSaA

blh izdkj dqN yksxksa dks guqekuth ds veks?k eqf"V izgkj ij 'kadk gksrh gSA D;ksa\ D;k mUgsa oYMZ pSfEi;u eqDdsckt 

eqgEen vyh ds eqqf"V izgkj ij dHkh 'kadk gqbZ\

guqeku] lqxzho rFkk okuj lsuk ds ckjs esa dgha ij Hkh jkek;.k eas ;g ugha dgk x;k gS fd os lc Ik'kq FksA mudk fp=k.k 

ekuoksfpr xq.kksa ls foHkwf"kRk euq"; 'kjhj&/kfj;ksa ds leku gh fd;k x;k gSA okuj rRdkyhu ,d yk{kf.kd tkfr FkhA

oLrqr% dfi dk vFkZ canj Hkh gksrk gS vkSj gkFkh HkhA ;fn dqN yksx dfi dk vFkZ canj yxkrs gSa] rks gkFkh D;kas ugha 

yxkrsA lp rks ;g gS fd dfi dk ,d vFkZ vkSj Hkh gksrk gS& Hkwjs ckyA ge ;g ekudj D;ksa ugha pyrs fd jkek;.k esa of.kZr 

dfi dk rkRi;Z Hkwjs ckyksa okys euq";ksa ls gSA blds lkFk&lkFk okuj dk vFkZ canj ds vfrfjDr ,d izdkj dk lqaxf/r nzO; Hkh gksrk 

gS] tks panu ;k dslj ls curk gSA blh izdkj canj dk vFkZ gksrk gS & ,d Lruik;h Ik'kq] ftldh dqN ckrsa euq"; ls feyrh gSa vkSj 

ftlesa cqf¼ dqN fodflr gksrh gSA

bl izdkj bu lHkh vFkks± ij vkSj buds y{k.kksa ij fopkj djus ds Ik'pkr ge fu"d"kZ fudkyrs gSa fd jkek;.k esa of.kZr 

dfi] canj ;k okuj yk{kf.kd 'kCn&cks/ ds ifjpk;d gSaA ftudk vFkZ gksrk gS & ou izakrjksa esa ,dkdh fuokl djus okyh ,d euq"; 

tkfr] ftlds 'kjhj ij Hkwjs cky gksrs Fks vkSj ftlds 'kjhj ls dslj dh egd vkrh FkhA

,slh taxyh&tkfr;ka vkt Hkh feyrh gSa] ftuds vkpj.k vkSj cqf¼ fdUgha va'kksa esa lH; euq"; ls esy [kkrs gSaA

jk{kl Hkh rRdkyhu ,d yk{kf.kd tkfr FkhA jk{kl dk vFkZ gS&nq"V izÑfr dk O;fDrA dqcsj ds dks"k&j{kd dks Hkh jk{kl 

dgrs FksA ;wa jk{kl Hkh fo}ku gksrs FksA cy'kkyh gksrs FksA jk{kl dk eryc foÑr :Ik okyk euq";&Hk{kh UkghaA okuj tkfr ds yksxksa 

dks okuj 'kk;n blfy, dgk x;k fd os vkt ds LikbMj eSu dh rjg likV Åapkb;ksa ij p<+ ldrs FksA yEch Naykxas yxk ldrs 

Fks vkSj vrqfyr cy'kkyh FksA jkek;.k esa guqekuth Lo;a dgrs gaS&

lk[kk e`x dS cfM+ euqlkbZA  lk[kk rs lk[kk ij tk¡bZAA

Jhjke ds fy, lsrqca/ dk fuekZ.k fd;k Fkk] rRdkyhu okuj bathfu;j uy vkSj uhy UksA jke uke fy[ks izLrj [akM rSjkus 

dk ea=k mUgsa fn;k Fkk&lqxzho ds ea=kh] cw<+s tkeoar usA vkSj cM+s fo'kkydk; o`{kksa vkSj iRFkjksa ls mUgksaus iqy cuk;kA

vfr mrax fxfj ikni fyyfg ysfga mBkbZA

vkfu nsfga uy uhyfga jpfga rs lsrq cukbZAA

dbZ o"kZ iwoZ eSaus Íf"kds'k esa ikuh ij rSjrh f'kyk ds n'kZu fd, FksA ikuh ij iRFkj rSjkus dh dyk ;wa rks bathfu;fjax dk 

deky gS] fdUrq tks iRFkj uy vkSj uhy us jke uke fy[k dj rSjk, Fks& muesa os viuh bathfu;fjax dk Js; ysuk ugha pkgrs FksA iwjh 

jkek;.k esa Jhjke ds fdlh Hkh lsod us vius foy{k.k ls foy{k.k dk;Z dk Js; ugha fy;k gS & lc dqN jke viZ.k gSA

ikuh ij f'kyk rSjkus dk ea=k gS] tSlk Íf"kds'k esa eq>s irk pyk fd f'kyk dks vUnj ls [kks[kyk dj fn;k tk,A bl 

izdkj rc ds lsrqca/ vkSj vkt ds ukokas ds iqy esa dksbZ varj ugha gSA

varj gS] dsoy gekjh lksp esaA gesa fujUrj viuh izkphu laLÑfr ls nwj j[kk x;kA gekjh LkH;rk vkSj laLÑfr ds lkFk 

lkFk gekjh lksp ij Hkh] ftlus 'kklu fd;k

 mlh u viuk jax p<+k fn;kA
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vDlj eSa eglwl djrk gwa fd /eZ xazFkksa ds izfr gekjh vkLFkk vkSj J`¼k fl[kksa] eqfLyeksa vkSj bZlkb;ksa dh rqyuk esa vk/h ls 

Hkh de gSA gekjs /eZ xzaFk jn~nh esa Hkh fcdrs gSa vkSj mu LFkkuksa ij Hkh j[k fn;s tkrs gaS] tgak mUgas ugha j[kk tkuk pkfg,A tcfd 

xq: xzaFk lkfgc] dqjku vkSj ckbfcy ds lkFk ,slk ugha gksrkA jkek;.k ds izfr vkus okyh ihf<+;ksa esa J`¼k vkSj vkLFkk txkuh gS] rks 

gesa jkek;.k dks vknj Hkh mruk gh nsuk gksxkA Hkxoku dh ewfrZ ds izfr Hkh J`¼k RkHkh tUe ysrh gS] tc mls eafnj esa LFkkfir djrs 

gSaA

ge vkt jkek;.k dks ftruk rdZ lEer :Ik nasxs] fOkKku dh n`f"V ls ftruk mls etcwr cuk,axs] mrus gh iz[kj :Ik esa og 

mHkjsxhA ;qx&;qxksa rd og vVwV J`¼k] vkLFkk vkSj fo'okl dk izdk'k iQSyk,xhA

la{ksi eas bl y{; dks ikus ds fy, gesa nl fu;eksa dk ikyu djuk gksxkA

1- ?kj&ifjokj esa de ls de lIrkg esa ,d ckj jkek;.k dk vFkZ vkSj Hkko lfgr lLOkj ikB&cs'kd 15&20 fefuV ds 

fy, ghA

2- jkek;.k ds vuqlkj ?kj dk okrkoj.k] vkilh O;ogkj vkSj cksypkyA

3- jkek;.k dh ewy Hkkoukvksa ds vuqlkj dFkk & dgkuh lquk,a ;k lquasA

4- eafnjksa esa ikB ds lkFk lkFk vFkZ] lanHkZ vkSj Hkkoksa dh O;k[;k dk izcU/A

5- jkek;.k ds fofHkUu ik=kksa dh pkfjf=kd fo'ks"krkvksa ij fp=kksa] iqLrdksa] dSysUMjksa dk fu%'kqYd forj.kA

6- ladV dh fLFkfr esa mldk lek/ku djus ds fy, jkek;.k ds n`"VkarA

7- jkek;.k dh f'k{kkvksa dk jkeyhykvksa ds ekè;e ls On Wheel izn'kZu ;k eapu ;k ladhrZuA

8- vk/qfud miyfC/;ksa ls jkek;.k dk ;FkklEHko la;ksxA

9- xqMekfu±x ds LFkku ij jke jke ;k t; JhjkeA 

10- migkj esa jkek;.k nssus dh ijEijkA

vc esSa fiQj fouez fuosnu djrk gwa fd ;fn gesa Hkkoh ihf<+;ksa ds chp jkek;.k dks thoar cuk, j[kuk gS] rks gesa va/fo'okl] 

:f<+okfnrk vkSj dV~Vjiu NksM+dj /kfeZd mnkjokn dk lgkjk ysuk gksxkA dkykaRkj esa fot; mlh oSpkfjd ra=k dh gksxh] tks 

HkkSfrdokn dh dlkSVh ij [kjk mrjsxkA vkSj var esa vki lHkh dks /U;okn nsus ls iwoZ] eSa vkils fourh djuk pkgawxk fd vkt tc 

vki ;gka ls mBas] rks ,d fu'p; djds mBsa fd eghus esa de ls de ,d ifjokj esa vki jkek;.k dks mlds lexz :Ik esa LFkku 

vo'; fnyk,axsA

/U;oknA   
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Role of Ramayana on World Thought, art & culture 
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jkek;.k mnwZ esa 

izks+ MkW+ eqt+Q~Qj guQh

bl ckr esa vc fdlh Ód ;k Óqcg dh xqatkbÓ ugh jgh ds mnwZ fdlh [k+kl rcds ;k et+gc dh t+cku ugha gS vkSj bldh bcRnk vkSj 

bjrsdk+ ¼vxzlj½ esa vyx&vyx et+gcksa ds ekuus okys cjkcj ds Ójhd jgs gSa A pqukps bl fdLe dh eqLrfd+y rfLuQkr ¼fdrkcsa½ ekStwn 

gSa ftuls  t+kfgj gksrk gS fd mnwZ dh rjDdh esa fdl&fdl et+gc vkSj fdl&fdl bykds ds yksxksa us fgLlk fy;k gS A nwljh tkfuc mnwZ 

t+cku us Hkh gj nkSj esa olhmyut+jh  vkSj dqÓknkd+ych ¼[kqys fny ls½ dk lcwr fn;k gS A mnwZ ds nkeu esa u flQZ et+gc bLyke ls 

eqÙkkfyd+ fdrkcksa dk ,d okfQj ¼cgqr½ t+[khjk ¼/ku½ ekStwn gS cydh fgUnw et+gc vkSj mlds reke bLykbZ ¼Ók[ksa½ fQjd+ks eLyu 

dchjiar] nsolekt] fFk;kslksQSdy lkslkbZVh] czkã.klekt] jk/kkLokeh eB vkSj vk;Zlekt ds ekuus okyksa vkSj tSu /keZ] fl[k et+gc] bZlkbZ 

et+gc vkSj cgkbZ vdhnk ¼fo'okl½ ds iS:dkjksa us vius et+gc vkSj b[ykd+ ij mnwZ esa csÓqekj fdrkcsa fy[kh ;k rtZqek djds Ók; dha A 

mnwZ dh bl olhmyeÓjch ¼xgjkbZ½ vkSj dqÓknk&nkekuh ¼[kqyk fny½ dk vankt+k bl ckr ls yxk;k tk ldrk gS fd bfUM;k vkfQl ds 

dSVkykx esa ,slh 713 fdrkcsa ekStw+n gSa tks xSjeqfLyeksa us vius et+gc vkSj et+gch b[ykd+ ds ckjs esa mnwZ esa fy[kh gSa] tc fd bl dSVkykx 

esa flQZ mUuhloha lnh ds vk[khj rd dh fdrkcsa gh ntZ gSa A blh rjg rd+lhe fgUn ls igys tc MkW+ mt+sj us vius rgf+ddheqd+kys 

¼fjlpZ½ ̂ bLyke ds vykok et+kgsc dh rjoht esa mnZw dk fgLlk* ds fy, eokn ¼lkeku½ Qjkge djuk Óq: fd;k rks mUgsa flQZ iUnzg 

dqrqc[+kkuksa esa gh dekscsÓ pkj lkS x+SjbLykeh et+gch vkSj b[ykd+h fdrkcsa gkFk vk xbZa A 

fgUnw et+gc ls eqÙkkfyd tks fdrkcsa mnZw esa lc ls T;knk Ók; gqbZ gSa muesa Hkxor xhrk vkSj jkek;.k ljs QSgfjLr gSa A bu nksuksa et+gch 

lfgQksa ¼xzUFk½ ds uLjh vkSj eUt+we rtZqes ust ¼}kjk½ mudh t+euh nkLrkuksa ij eqÓrfey rlfuQkr dh ,d cM+h rknkn mnwZ esa ekStwn gS vSkj 

fnypLi ckr ;g gS fd bu fdrkcksa ds eqlfufQu ¼ys[kdksa½ o eqrZtfeu ¼vuqokndksa½ esa fgUnqvksa ds nksÓcnksÓ eqLyeku Hkh cjkcj ds Ójhd 

gSa A mnZw esa jkek;.k ds tks rtZqes eUt+we ;k uljh ÓDy esa ekStwn gSa mues ls cS'rj dk ek[k+t+ rqylhnkl dh jkepfjrekul gS A ysfdu ,slk 

Hkh ugh fd okYehdh jkek;.k dks ,dne ut+jvankt+ dj fn;k x;k gks A bldk rkgky nLrs;kc d+nhe rtZqek 1894 dk gS ftls uoy fdÓksj 

izsl y[kuÅ us ̂jkek;.k okYehdh ¼mnZw HkkÔk] lkrksa [kaM½ ds uke ls Ók; fd;k Fkk A blds eqrZfte ckuh ihj eSÓj n;ky eq[krkj Fks A ;g 

rtZqek uLj esa gS A bldk eU+tqe rtZqek }kjdk izlkn mQd+ y[kuoh us ̂eqDdey jkek;.k okfYedh* ds uke ls fd;k Fkk tks 1921 esa Ók; 

gqvk A blh rjg v/;kRe jkek;.k] ;ksx ofÓ"V vkSj vn~Hkqr jkek;.k dk eUt+qe rtZqek Óadj n;ky Qjgr us fd;k Fkk A vkSj ;g 1870 esa 

Ók; gks pqdk Fkk A tSlk fd vtZ+ dj pqdk gw¡ mnwZ esa lcls T;knk rtZqes rqylhnkl dh jkek;.k ds gq, gSa A rqylhnkl us Hkh dbZ jkek;.ksa 

fy[kh gSa A eLyu xhrkoyh] dforkoyh] cjoS] NIiS oxSgjg A ysfdu vkoke esa tks ed+cwfy;r nksgk&pkSikbZ esa r[kfyd+ djnk jkek;.k] 

ftldk vly uke ̂jkepfjrekul* gS] dks ulhc gqbZ oks [kqn rqylhnkl dh nwljh rlfuQkr ds fgLls esa Hkh ugha vkbZ A 

MkW+ eks+ mt+sj us vius rgd+hdh eqd+kys esa jkek;.k ds igys mnZw rtZqek dh ckcr cgl djrs gq, eÓgwj Qkzalhlh eqLrÓjd xklZk n rklh ds 

fnukad 3 fnlEcj 1866 ds [kqrcs dk gokyk fn;k gS A ftlesa mlus y[kuÅ ls Ók; gksus okys jkek;.k ds mnwZ rtZqes dk ft+Dj fd;k gS A 

MkW+ eks+ mt+sj us d;klu blh dks igyk rtZqek rLyhe dj fy;k gS A vkSj ;g Hkh vankt+k dk;e fd;k gS fd ;g uLj esa gksxk A esjh rgd+hd 

ds rqrkfcd+ ekSlwQ ds nksuks D+;klkr gd+ c tkfuc ugh gSa A vOoy rks ;s fd 1866 esa y[kuÅ ls jkek;.k dk tks rtZqek Ók; gqvk Fkk oks 

eUtqe Fkk tSlk fd mlds uke ̂jkek;.k ut+e mnZw* ls tk+fgj gS A bls eUt++we djus okys Fks eaqÓh Óadj n;ky Qjgr ftUgksus jkek;.k ds vkSj 

Hkh rtZqes fd, gSa A rk gky jkek;.k ds tks mnZw rtZqes esjh fuxkg ls xqt+js gSa mues d+nhe rjhu uqL[kk ̂okD;k , jke pUnz* bls njLy rtZqek 

nj rtZqek dguk pkfg, D;ksafd] bldks czV ;UMge ds vaxzsth rtZqek ls] iafMr lwjtHkku us bldk mnZw esa rtZqek fd;k A ;g rtZqek 1858 esa 

Nik Fkk A ckn esa uLj esa jkek;.k ds tks mnZw rtZqes Nis mues ̂rqylhd`r jkek;.k ¼lkrks [kaM½ crkSj [kkld+kfcys ft+dz gSa A ftls ukxjh ds 

vuqlkj ÓCn c ÓCn mnZw fyih esa dj fn;k x;k blds eqjfrc eqaÓh Lokeh n;ky Fks A uLjh rtZqeks esa ̂Jhjke egkRe* ̂jkek;.k lqj djr* ds 

vykok ijes'oj n;ky eq[rkj dh ̂ jkek;.k okYehdh* Hkh Ókfey gS A ftldk ft+dz Óq: esa fd;k tk pqdk gS A }kjdk izlkn okfQd 

y[kuoh us Hkh ̂ jkek;.k okYehdh* ds eUt+we rtZqesa ds vykok uLj esa Hkh bldk rtZqek fd;k A uLjh jkek;.kksa esa ̂ jkek;.k uLj* izekFkZ 

vkuUn dh Hkh dkfcys ft+dz gS A gky gh esa ̂ jkepfjrekul* dk mnZw rtZqek gqdwers fgUn dh ot+kjr , rkyhe ¼fÓ{kk ea=ky;½ dh ekyh 

enn ls Nik gS A blds eqrftZe gSa uw#y glu ud+oh A

mnZw esa jkek;.k ds rjktqe dk tk;t+k ysrs gq, ,d vkSj fnypLi vkSj gSjrvaxst+ gdhdr lkeus vkrh gS A vkerkSj ij 

[;ky fd;k tkrk gS fd uLj ds eqd+kcys esa uT+e fy[kuk T;knk eqf'dy gS A [k+klrkSj ls eUtwe rtZqek djuk uLjh 

rtZ+qeksa dh cfuLcr cgqr T;knk dfBu gS A ysfdu jkek;.k ds eUt+we rtZqeksa dh rknkn uLjh rjktqe ls dgha T;knk gS A 

ftldk vankt+k jkek;.k ds eUt+we rtZqeksa dh fuEufyf[kr lwph ls fd;k tk ldrk gS A ;g lwph eSus rkjh[+kh ,srckj ls 

cukus dh dskfÓÓ dh gS%
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1+ jkek;.k mnZw esa Óadj n;ky Qjgr 1866

2+ vn~Hkqr jkek;.k Óadj n;ky Qjgr 1870

3+ rqylhd`r jkek;.k cgkj ¼lfp=½ ckads fcgkjh yky cgkj 1886

4+ rqylhd`r jkek;.k  Qjgr Óadj n;ky Qjgr 1886

5+ jkek;.k egj lwjt ukjk;.k egj 1914

6+ rqylhd`r jkek;.k [k+qÓrj txUukFk [k+qÓrj 1924

7+ jkek;.k ;d dkfQ;k eUtqek mQ+d }kjdk izlkn okfQd y[kuoh 

8+ iq"id jkek;.k gjh ukjk;.k ÓekZ lkfgj

9+ eUt+we jkek;.k uQhl [kyhyh

10+ jkek;.k rqylhd`r lwjt izlkn rLkOoqj 

11+ eqln~nl jkek;.k cuokjh yky Óksyk

12+ jke dgkuh uQhl [kyhyh

13+ jke xhrk fÓo izlkn lkfgy

14+ jkeyhyk eqaÓh jke lgk; reUuk

15+ jkek;.k esagnh uteh

;gka eSa ;g Li"V dj nsuk pkgrk gw¡ fd Åij fy[kh fdrkcksa o vuqoknksa esa ckt+ ds vuqokn vly ds eqrkfcd gSa A vkSj 

ckt+ esa vuqoknd us vko';drk vuqlkj ry[+khl dj yh gS A bu eUt+we vuqoknksa esa crksj , [+kkl Óadj n;ky Qjgr dh 

^jkek;.k eUt+we*] txUukFk [k+qÓrj dh jkek;.k [k+qÓrj] ckads fcgkjh yky dh jkek;.k cgkj] lwjt ukjk;.k egj dh 

jkek;.k egj] }kjdk izlkn okfQd dh jkek;.k ;d dkfQ;k vkSj uQhl [kyhyh dh jkek;.k eUt+we ÓSjh eqgkflu vkSj vnch 

Óku ds ,srckj ls eqerkt+ gSfl;r j[krh gS A jkepUnz th dh cuokl dks jokuxh dh [kcj lqu dj lhrk th dh tks 

gkyr gqbZ mls Qjgr us bl rjg isÓ fd;k gS %

Tkukc tkudh us tc lquk gky

Rks tksÓs fxj;k ls vk¡[ksa gqbZ yky

g;k us vk ds xks nkeu fy;k Fkke

exj tksÓs eksgCcr us fd;k dke

[;ky vk;k fd gejkgh esa jfg;s

Lkck cu ds gok [okgh esa jfg;s

dSdsbZ dh bl ekax ij fd jkepUnz th dks pkSng oÔZ dk cuokl fd;k tk, vkSj mudh txg Hkjr dks xn~nh ij fcBk;k tk, A nÓjFk 

ijsÓku gks x, vkSj jkepUnz th mUgs lkaRouk nsus dh dksfÓÓ esa O;Lr gSa A txUukFk [k+qÓrj bldk o.kZu bl rjg djrs gSa %

inj ds lkeus vk, Órkcka

t+ cl gkys inj ns[kk ijsÓak

t+eh ij eqt+rjc gS ÓDy ekgh

dgha dyx+h dgha gS rkt+ Ókgh

LkwiZu[kk vius nksuks Hkkb;ksa ds jkepUnz th ds gkFksak ekjs tkus ij fdl rjg jko.k ds njckj esa foyki djrh gS A bls 

}kjdk izlkn okfQd us bl rjg c;ku fd;k gS %

Lkifu[kk igq¡ph tks eSnkus ox+k esa ukx+akg 

Ikk, eqnkZ nksuks HkkbZ t+ksj vkoj igyoka 

uQhl [kyhyh dh jkek;.k ls vÓksd okfVdk dk ,d n`"; isÓ gS A lhrk th ,d rkykc ds fdukjs ijsÓku o nq[kh cSBh 

gSa %

#[ks t+nZ eLys t+kQjku&gSjku gS vkbZ lka

ns[ks tks p'es nwj cha&[kk tk, /kskdk gS ;dha
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vkSj jkek;.k egj ls jko.k vkSj vaxn ds chp ,d laokn dk o.kZu isÓ 
gS %

ty ds jko.k us dgk ,s cnyxke
tkurk gwa /keZ o uhfr dk eqd+ke
+Ckskyk vaxn /keZ rsjk okg ok

bd t+us csxkuk gj yk;k gS vkg

mnZw esa Åij fy[kh vuqoknksa vkSj uLjh o eUt+qe jkek;.ksak ds vykok dqN Qudkjksa us jkek;.k dh tS+yh nkLrkus Hkh eUt+we dh 
gSa A tSls ckcw xzksoj ukjk;.k dh ^lhrk Lo;acj* ¼lfp= 1877½] eqdqUn yky [kqÓfny dh ^y{e.k ijÓqjke laokn*] rksrk jke 
izseh dh ^jkek;.k vLesnh ;kfu yo dqÓ dh yM+kbZ* esa jkek;.k ds eq[; vaÓ eUt+qe ÓDy esa izLrqr fd, x, gSa A blh 
rjg jkek;.k dh t+euh dgkfu;ksa vkSj ?kVukvksa ij vk/kkfjr eUt++qekr vkSj ys[kksa dh pUn iqLrdsa Hkh feyrh gSa A tSls ^peu 
jkek;.k* esa jktk nÓjFk] y{e.k] Hkjr] lhrk] jko.k oSxjg jkek;.k ds ik=ksa ls lEcaf/kr ifjp; vkSj ekyqekrh ys[k tek fd, 

x, gSa A ^jkek;.k ds ckt+ lhu* esa ekSyoh vCnqy lÙkkj ds oks ys[k Nkis x, gSa tks fjlkyk ^fnyxqnkl* y[kuÅ esa 
1890&91 esa Ók; gq, Fks A pUn ys[ksak ds ÓhÔZd gSa&^fp=dwV igkM+*] ^eUnkduh unh*] ^lhrk th jko.k ds iats esa* oxSgjg A 
fjlkyk ^fgUnq lgk;d* dk jke uEcj ^jke ppkZ* ds uke ls Nik Fkk A ftles jkek;.k vkSj jke ls lEcaf/kr ys[k uLj o 

uT+e Ók; gq, Fks A blesa egkjktk fdÓu izlkn Ókn vkSj dqaoj cgknqj Qlfg oxSgjg dh uT+esa Ókfey gSa A 

ykyk fnoku pan x<+gksd us ̂ xqynLrk jkek;.k* ds uke ls eq[krfyQ+ Óksvjk ¼dfo;ksa½ dh ,slh ut+eksa dk et+eqvk ¼dfork laxzg½ Ók; 
¼Nkik½ fd;k ftlesa jkek;.k dh fHkUu&fHkUu ?kVuk,a vkSj lhu izLrqr fd, x, gSa A bl ̂xqynLrk* esa dkÓh ukFk fQnk] nhoku pan nhokuk] 
[kqÓËn ykgksjoh] Q:[k ve`rljh] yky pan Qyd] fpjath yky izse] ckyd jke Ókn] Ókdhj esjBh] vej flag uS;j] uFkk flag oQk] izHkq 
n;ky vkfÓd] lar jke Óksd] tloar flag oekZ] [ksepan fizre] Óadj nsgyoh] u'rj esjBh] panh izlkn ÓSnk] jk;tknk Óakrh ukjk;.k oxSgjg 
dk /kkfeZd dyke Ókfey gS A

mnZw ds eq[rfyQ ¼fofHkUu½ Óksvjk ¼dfo;ksa½ ds eteqvk gk, dyke ¼dfork laxzgksa½ dks ns[ksa rks d+ne&d+ne ij jkek;.k dh ?kVukvksa vkSj 
nkLrkuksa ls izsfjr ,slh ut+esa gksrh gSa u flQZ /kkfeZd ,Srckj ls vge gS cydh mnZw vnc esa viuk eqdke ¼LFkku½ cuk pqdh gS A ,slh 
eUt+qekr ds t+Qj vyh [kku dh ̂,d ds nkxs ft+xj dh dgkuh*] ̂ jktk nÓjFk dh t+ckuh ̂ nqxkZ lgk; ljoj tgkacknh dh ̂lhrk th dk 
bljkj*] iafMr nÙkkrj;k dSQh dh ̂jktk nÓjFk ds vkf[kjh vyQ+kt+*] txeksgu yky joka dh ̂rkjk dh Qj;kn*] egkjkt cgknqj cjd+ dh 
^cuokfl;ksa dh yadk ls #[klr* vkSj Ókn vkjQ+h dh ̂ nlgjk LFkku* crkSj [kkl dkfcys ft+Ø gSaa A ,slh gh ,d ut+e ̂ jkek;.k dk ,d 
lhu* gS A ftlesa c`tukjk;.k pdcLr us jkepaUnz th ds ek¡ ls #[klr gksus dk n`'; isÓ fd;k x;k gS vkSj ;g ut+e mnwZ ds ÓSjh vnc dk 
yk t+oky ¼u Hkwyus okyk½ fgLlk cu xbZ gS A 

fny dks laHkkyrk gqvk vkf[kj oks [kqÓ f[k+lky
[kkeksÓ ek¡ ds ikl x;k lwjrs [;ky

Ns[kk rks ,d nj esa gS cSBh oks [kLrkgky
lDrk lk gks x;k gS ;s gS fÓn~nr , eyky

ru esa ygw dk uke ugha t+nZ jax gS
xks;k c'j ugha dksbZ rLohj lax gS

jks dj dgk [kkeksÓ [kM+s D;ksa gks esjh tka
eSa tkurh gw¡ ftl fy, vk, gks rqe ;gk¡
lcdh [kqÓh ;gh gS rq lgjk dks gks joka
ysfdu eSa vius eqag ls u gjfxt+ d:axh gk¡
fdl rjg cu esa vk[kksa ds rkjs dks Hkst nwa

tksxh cuk ds jkt nqykjs dks Hkst nwa 

vy fdLlk ut+js balkQ ls ns[kk tk, rks mnwZ us fdlh bfEr;kt+ ¼Hksn Hkko½ ds cx+Sj vius nkeu esa jkek;.k dks mlh ,grjke 
vkSj vd+hnr ¼eku lEeku½ vkSj eksgCcr ds lkFk txg nh gS ftl rjg bLyke vkSj nwljs et+gc ls rkyqd+ j[kus okys 
ekSt+qvkr ¼ÓhÔZdksa½ dks A bl xqQrqxq ¼okrkZyki½ dks eSa vYykek bd+cky ds pan v'vkj ¼ca/k½ ij [kRe djuk pkgrk gw¡ tks 
mudh ut+e ^bZeke , fgUn* ls fy, x, gSa%

ycjst+ gs Ójkc , gd+hdr ls tke , fgUn
lc Q+ylQ+h gSa [kLrk ex+jhc ds jke fgUn A

gS jke ds otwn is fgunqLrku dks ukt+
,sgys ut+j le>rs gSa bl dks bZeke , fgUn A

Ryokj dk /kuh Fkk lqtkvr ls enZ Fkk
Ikdht+xh esa tksÓ , eksgCcr esa Q+nZ Fkk A
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ramacairtmaanasa‚ iDPlaÜmÜsaI AÝr ivaSva SaaMit mÜM [sa kI BaUimaka

rakoSa baI dubÜ
ihndI evaM saMskRit AiQakarI
BaartIya ]ccaayaÜga‚ landna

AaQauinak yauga AÝr tulasaI ka yauga

Aaja hma ek eosaI duinayaaM maoM rh rho hOM ŸsamaoM samast p`kar kI sauK––sauivaQaaeM AÝr manaÜrMjana ko saaQana ]plabQa hOM . BaÝitk samaRiw sÜ BarpUr [sa QartI pr maanava bÜcÝna‚ 
htaSa‚ kuMizt @yaaoM hO Æ [saka karNa khIM yah tÜ nahIM ik ]_ama baÝiwkta nÜ hmaaro prMpragat maanavaIya maUlyaaoM‚ maanyataAaoM‚ ivaSvaasaaoM AÝr saÝmya BaavanaaAaoM kÜ tÜ naYT 
yaa ifr ivaÌt kr idyaa prntu hmaaro samaxa kÜš AadSa-‚ kÜš ivaklp p`stut nahIM ikyaa . jaÜ AaQÜ AQaUro ivacaar jÝsÜ pUMjaIvaad‚ samaajavaad yaa maa@sa-vaad hmaoM ide BaI gae 
vÜ ApnÜ Aap maoM pUNa- na hÜnÜ sÜ‚ hr doSa‚ kala AÝr pirisqait maoM samaana $p sÜ AnaukUla na hÜnÜ sÜ maanava kÜ maanavata sÜ ivar@t‚ idSaahIna‚ EawahIna AÝr )dyahIna banaa gae 
hOM . tulasaI dasa Ÿsa yauga maoM janmÜ‚ vah yauga BaI saamaaŸk ivaGaTna ka‚ Qaaima-k AsaihYNauta ka AÝr baba-r Aaka`makta ka yauga qaa .AasaurI vaRi%tyaaM baZ, rhI qaIM ––

baaZ,o Kla bahu caÜr jauAara‚ jÜ laMpT pr Qana‚ pr dara .
maanaihM maatu ipta naihM dovaa‚ saaQaunh sana krvaavaihM sÜvaa ..

doSa praQaIna qaa . tulasaI kÜ yah svaIkaya- nahIM qaa . @yaÜMik ]nako ilae tÜ praQaIna sapnÜhuM sauK naahIM qaa .ifr A%yaacaar sÜ pIiD,t maanavata kÜ [na 
isqaityaaoM sÜ saMgaizt hÜkr laD,nÜ kI p`orNaa donÜ AÝr saaQanahIna rama kÜ i~laÜk ivajayaI ravaNa pr ivajaya pato hue idKakr‚ dIna hIna jana saaQaarNa kÜ 
ramacairt maanasa ko $p maoM ek Avalamba dokr‚ vÜ mayaa-da –– pu$YaÜ%tma rama ka AadSa- saamanÜ rKto hOM . vÜ eosaa Saasak caahto hOM –

mauiKyaa mauKu saÜ caaihe‚ Kana pana khuM ek ¦
pala[ pÜYa[ sakla AMga‚ tulasaI saiht ibabÜk ¦¦

eosaa mauiKyaa caaihe‚ eosaa rajaa caaihe jaÜ samaaja ko saBaI AMgaaoM ka‚ saBaI vagaao-M AÝr samaudayaaoM ka palana pÜYaNa‚ ivavÜk pUva-k kro . yah baat khnÜ ko ilae tulasaI dasa 
@yaaoM ivavaSa hue Æ @yaa ]sa samaya ka Saasak ivavÜkpUva-k‚ samaanatapUNa- ZMga sÜ saBaI vagaaMo- ko saaqa vyavahar nahIM kr rha qaa Æ @yaa vÜ samaaja kÜ ek vÝkilpk Saasana‚ 
bÜhtr Saasana ko ilae saMGaYa- krnÜ ko ilae tOyaar kr rho qÜ Æ [na p`SnaaoM ka ]%tr KÜjanÜ ko ilae hmaoM yah jaananaa hÜgaa ik tulasaIdasa ko samaya maoM Aqaa-t\saÜlahvaI SatabdI 
maoM doSa maoM iksa p`kar kI rajanÝitk AÝr saamaaŸk isqaityaaM ivaVmaana qaIM Æ 

doSa maoM maugala Saasana qaa . ihndU Qama- pr lagaatar p`har hÜ rho qÜ . baahr sÜ BaI Aqa-at\ivaQamaI- Saasak kI AÜr sÜ BaI AÝr Andr sÜ BaI . AsaM#ya mat matantr‚ vaad ‚ 
samp`daya‚ maaga- AÝr pMqa KD,o hÜ rho qÜ . samaaja maoM Ba`ma kI isqait qaI . ihndU Qama- maoM BaI pÝraiNak vaNa- vyavasqaa‚ ivaÌt hÜkr jaait vyavasqaa r pI naasaUr ko r p mÜM lagaatar 
fOla rhI qaI . samaaja hr str pr ivaBaaŸt qaa . yah ivaBaajana Qaaima-k‚ Aai-qa-k‚saamaaŸk AÝr baÝiwk saBaI straoM pr ApnaI carmaavasqaa maoM ]pisqat qaa . eosÜ 
saMkTpUNa- samaya maoM AavaSyakta qaI ek eosÜ AalaMbana kI‚ ek eosÜ AadSa- kI jaÜ [na ivaBaajanaaoM‚ iBaÙtaAaoM ko baIca Baavaa%mak AÝr saaMsÌitk ekta ka saU~ bana sako 
AÝr saaQanahIna jana saamaanya kÜ BaI saSa@t‚ AasaurI Sai@tyaaoM ko p`itmaana SaasakaoM ko iva$w ekjauT kr sako . 

ramacairt hI @yaÜM Æ

yah baat nahIM ik saaQaarNa janata kÜ [na p`vaRi%tyaaoM ko iva$w‚ AnaacaarI Saasak ko iva$w jaagaRt krnÜ ko ilae Anya saMtaoM‚ naayakaoM nÜ p`yaasa na ike haoM . prntu yÜ p`yaasa 
samBavat: ]tnÜ safla [sa ilae nahIM hue ik yÜ samaaja ko saBaI vagaao-M kÜ‚ saamantaoM––SaÜiYataoM kÜ ek saaqa KD,a kr panÜ ko ilae ]icat AadSa-‚ rÜla maa^Dla p`stut na kr 
sako . [nhaoMnÜ samasyaa kÜ samaJaa‚ ]sÜ jana maanasa ko saamanÜ rKa BaI AÝr ]sako iva$w laD,nÜ ko ilae p`oirt BaI ikyaa lÜikna AadSa- ko $p maoM‚ rÜla maa^Dla ko $p maoM kuC na 
do sako . [saIilae kbaIr haoM yaa saUrdasa‚ saUfI saMt rho haoM yaa ifr Anya Ba@t kiva‚ kÜš BaI tulasaIdasa kI trh samasyaa AÝr samaaQaana dÜnaaoM kÜ ek saaqa p`stut na kr 
sako . tulasaIdasa nÜ rama kÜ mayaa-dapu$YaÜ%tma $p maoM‚ ek AadSa- ko $p maoM saamanÜ rKa . ]nhaoMnÜ maurlaIQaarI ÌYNa ka nahIM‚ QanauQa-arI rama ka AadSa- saamanÜ rKa .

hmaaro baIca sÜ yaid kÜš Aa%maa maha%maa banatI hO tÜ ]saka Anaugamana krnÜ maoM hmaoM AiQak saMSaya nahIM hÜta‚ kÜš Baya mahsaUsa nahIM hÜta . AaQauinak yauga maoM maÜhnadasa kma-
cand gaaMQaI kÜ maha%maa banato AÝr laaKaoM laaK BaartI,yaaoM kÜ ]naka Anaugamana krto hmamaoM sÜ bahutaoM nÜ doKa AÝr bahutaoM nÜ saunaa hO . rama hmaaro baIca sÜ hOM‚ vÜ iksaI ko bÜTo hOM‚ 
iksaI ko Baaš‚ iksaI ko pit hOM AÝr iksaI ko ipta . vÜ BaI hmaarI trh maanava hOMM . khIM ]naka $p ?iYayaaoM ko ]wark AÝr ya&aoM ko saMrxaNa kta- ka hO tÜ khIM saIta 
ko p`qama dSa-na maoM hI ]nasÜ p`It lagaa lÜnÜ vaalÜ saMyat p`omaI ka . khIM pr ipta kI Aa&a maanakr vana gamana krnÜ AÝr rajapaT ka %yaaga krnÜ vaalÜ AadSa- maanava ka hO tÜ 
khIM tqaakiqat CÜTI jaait ko mallaah gauh ko Ananya ima~ ka . saIta hrNa ko samaya AÝr laxmaNa ko yauw maoM maUicC-t hÜ jaanÜ pr saamaanya maanava kI trh ivalaap krnÜ 
vaalÜ rama ko saaqa hmaarI sahanauBaUit AÝr hmaara tada%mya kOsÜ na hÜ . rIC‚ BaalaU‚ vaanarÜM kÜ ApnÜ saaqa lÜnÜ vaalÜ AÝr ] Mca naIca ka BÜd imaTakr vanavaaisayaÜM‚ BaIlaÜM‚ 
ikratÜM kÜ galÜ lagaanÜ vaalÜ rama sÜ hmaara mana kOsÜ na imalÜ Æ [saI samanvaya sÜ‚ saMyaÜjana sÜ tulasaI dasa dUsaro Ba@t kivayaaoM sÜ }pr ]z gae .

laÜk BaaYaa AvaQaI ka cayana @yaÜM Æ

rama kqaa AÝr ramakavya Qaara Ait ivaSaala hO . saOMkD,aoM kivayaaoM nÜ‚ maha%maaAaoM nÜ‚ ~iYayaaoM AÝr mauinayaaoM nÜ [sa pr ApnaI lÜKnaI calaaš hO . hma saBaI jaanato hOM ik 
ramacairt maanasa kI kqaa vaalmaIik ramaayaNa sÜ iktnaI AiQak imalatI jaulatI hO . vaalmaIik ramaayaNa ko baad AÝr tulasaI dasa sÜ phlÜ BaI ramakqaa pr AnÜkaoM ga`nqaaoM kI 
rcanaa huš lÜikna ]sa }Mcaaš tk laÜk p`ork na huš Ÿsa tk ramacairt maanasa phuMcaa . vaalmaIik jaI nÜ saMsÌt maoM ramaayaNa ilaKI . lÜikna vaalmaIik ko samaya mÜM BaI jana 
saamaanya kI BaaYaa‚ baÜlacaala kI BaaYaa saMsÌt nahIM qaI . vah tÜ ?iYayaÜM––mauinayaÜM kI‚ ]cca vaga- kI BaaYaa qaI . ramacairtmaanasa ko maaQyama sÜ tulasaI dasa Ÿsa laxya kÜ 
saaQanaa caahto qÜ ]sako ilae laÜk BaaYaa ka‚ janasaulaBa BaaYaa ka hÜnaa AavaSyak qaa AÝr [saIilae ]nhaoMnÜ laÜkip`ya BaaYaa AvaQaI kÜ caunaa . yaVip eosaa krto hue ]nako 
mana maoM phlÜ saMSaya qaa ––
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rama saukIrt Bainat BadosaU‚ AsamaMjasa Asa maÜihM AMdosaU .
CimahihM sajjana maÜir iZzaš‚ sauinahihM baalabacana mana laaš ..

lÜikna ifr ]naka yah saMSaya jaata rha –– 

syaama sauriBa pya ibasad Ait‚ krihM gaudna saba pana .
igara ga`amya isaya rama jasa‚ gaavaihM saunaihM saujaana ..

laxya @yaa‚ AadSa- @yaa Æ

Aba p`Sna ]zta hO ik ]naka AadSa- @yaa qaa . AnaacaarI‚ AasaurI vaRi%t vaalÜ ravaNaI Saasana kÜ hTakr vah iksa p`kar ko Saasana kI p`itYza krnaa caahto qÜ Æ kOsaa 
rajya caahto qÜ vÜ –

AlpmaR%yau naihM kbaina] pIra . saba saundr saba iba$ja sarIra ..
naihM dird` kÜ] duKI na dInaa . naihM kÜ] AbauQa na lacCnahInaa ..

eosaa rajya caahto qÜ tulasaI dasa jaI ŸsamaoM kÜš Asamaya maR%yau ka ga`asa na banÜ‚iksaI kÜ kÜš pID,a na vyaapo‚ saBaI laÜga saundr‚ rÜgahIna SarIr vaalÜ haoM . kÜš garIba na hÜ‚ 
duKI na hÜ‚ dIna na hÜ‚ kÜš &anahIna AÝr saulaxaNaoMa sÜ hIna BaI na hÜ . eosaa ramarajya laanaa ]naka ]_oSya qaa ŸsamaoM ––

dOihk dOibak BaÝitk tapa. rama rajya naihM kahuihM vyaapa ..
AÝr jahaM ––

baya$ na kr kahU sana kÜš . rama p`tap ibaYamata KÜš ..
naIit kÝna saI hÜ Æ

eosaa ramarajya laanÜ ko ilae iksa naIit ka‚ iksa maaQyama ka ‚ iksa saaQana ka p`yaÜga ikyaa jaae‚ yahI sabasÜ baD,I ksaÝTI tulasaI dasa kI hO AÝr ramacairt maanasa kI BaI . 
ramarajya laanÜ ko ilae yaid Cla––kpT ka‚ ivaSvaasaGaat ka p`yaÜga ikyaa jaae‚ inarpraQa janata kI baila dI jaae‚ nar saMhar ikyaa jaae tÜ saMBavat: saaQya tÜ imala 
sakta qaa lÜikna saaQana ko dUiYat hÜnÜ sÜ saaQya BaI icarMjaIvaI AÝr laÜk klyaaNakarI na rh sakogaa‚ eosaI maanyata tulasaIdasa kI qaI. tÜ saaQana ka cayana krto samaya 
tulasaIdasa ko )dya maoM Baart kI saaMsÌitk ivarasat ko p`it Eawa nÜ AvaSya hI ApnaI BaUimaka inaBaaš hÜgaI . ]nakI raYT/Iya saMcÜtnaa nÜ ]nhoM ApnaI BaUima‚ janata AÝr 
saMskRit ko klyaaNa ko ilae‚ jana jaIvana kÜ nayaI Aasqaa‚ sa%yainaYza‚AiDgata‚ ABayata AÝr samarsata ko saMskar donÜ ko ilae ApnaI pÝraiNak QarÜhr ramakqaa kÜ nae 
klÜvar mÜM p`stut krnÜ ko ilae p`oirt ikyaa hÜgaa . Baart kI saMsÌit––saByata kI tulanaa mÜM samakalaIna Anya ivaSva saByataAaoM kI isqait ]sa samaya @yaa rhI hÜgaI‚ [sa 
pr saMixaPt ivacaar krnÜ sÜ hmÜM yah pta cala sakta hO ik tulasaIdasa ka ApnaI saaMskRitk ivarasat kI EÜYzta ko p`it ATUT ivaSvaasa @yaÜM qaa Æ

mÜsaÜpÜTaimayaa‚ imasa` AÝr yaUnaana kI saByataAaoM ka p`ork t%va AÝr saaQana rha –– rajanaIit AÝr [saIilae jaba yÜ saByataeM dUsaro doSaaoM kI rajanaIitk AQaInata maoM Aa[-M tÜ 
]nhaoMnÜ Apnaa Aist%va KÜ idyaa . ApnaI ivarasat vÜ saMBaala na sakIM AÝr pd dilat evaM kala kvailat hÜ ga[-M . lÜikna Baart kI Aa%maa tÜ ]sakI saMsÌit rhI hO 
.[saIilae AsaM#ya AaËmaNaoMa AÝr rajanÝitk AQaInataAaoM ko baavajaUd Baart kBaI saaMsÌitk $p sÜ praQaIna nahIM rha . Baart yaa tÜ svaaQaIna rha hO yaa svaaQaInata ko 
ilae lagaatar p`ya%naSaIla .jaÜ BaI Aae‚ vÜ [saI ka ihssaa bana gae . ŸnhaoMnÜ BaI lambÜ samaya tk Saasana krnaa caaha‚ vÜ [sa saByata maoM rMga kr hI eosaa kr sako .[sailae 
tulasaIdasa nÜ Baart kI ]da%t saMsÌit ko t%vaaoM kÜ maanasa maoM p`itiYzt ikyaa AÝr vahI saaQana Apnaae jaÜ Saas~ sammat AÝr laÜk klyaaNakarI qÜ . 

ravaNa kÜ praŸt krnÜ ko ilae tulasaI dasa nÜ rama AÝr ]nako AnaugaaimayaaoM kÜ naIit sammat maaga- pr calato hue idKayaa hO . kBaI yah naIit‚ laÜknaIit rhI tÜ kBaI kBaI 
iDmlaÜmÜsaI Aqaa-t\kUTnaIit BaI . ramacairt maanasa maoM iDPlaÜmÜsaI ko t%va bahuta[t maoM hOM . maOM [namaoM sÜ kuC ]wrNa‚ ivaSÜYa $p sÜ‚ saundr kaND sÜ dokr ApnaI baat isaw 
krnÜ ka p`yaasa k$Mgaa.

baaila kÜ maarkr AÝr sauga`Iva kÜ ikiYknQaa ka rajya dokr rama svayaM saMkYa-Na pva-t pr calÜ gae . sauga`Iva Apnaa KÜyaa huAa rajapaT pakr Aanand magna hÜ gae AÝr BaUla 
gae ik saIta kI Koaja BaI krnaI hO . [sa pr rama banaavaTI ËÜQa idKato hOM ŸsasÜ laxmaNa bahut ]Woilat hÜ jaato hOM AÝr QanauYa baaNa lÜkr sauga`Iva kÜ diNDt krnÜ ko ilae 
cala doto hOM . tba rama ]nhoM samaJaato hOM ik ––

tba AnaujaihM samauJaavaa‚ rGaupit k$naa saIMva .
Baya doKa[ lÝ Aavahu‚ tat saKa sauga`Iva ..

Baaš laxmaNa‚ sauga`Iva hmaara ima~ hO [sasÜ ]sÜ kovala Baya idKakr yahaM lÜ AaAÜ . naIit yahI khtI hO ik jaba tk Baya idKanÜ sÜ‚ samaJaanÜ sÜ kÜš kaya- hÜ sakta hO tba 
tk balap`yaÜga na krnaa caaihe AÝr ifr sauga`Iva tÜ ima~ BaI hO . ]Qar sauga`Iva BaI kma catur nahIM hOM . jaba doKa ik laxmaNa bahut ËÜiQat hOM tÜ khto hOM ik ––

saunau hnaumaMt saMga lÝ tara ‚ kir ibanatI samauJaa] kumaara .
tara saiht jaa[ hnaumaanaa ‚ carna baMid p`Bau saujasa baKanaa ..
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Baaš hnaumaana‚ AMgad kI maaM tara kÜ lÜkr tuma jaaAÜ AÝr laxmaNa kÜ samaJaa bauJaa kr SaaMt krÜ . vÜ jaanato hOM ik rama nÜ baalaI kÜ maarkr tara kÜ ivaQavaa banaayaa hO 
[sailae BaI AÝr svaaBaaivak r p sÜ is~yaÜM ka sammaana krnÜ kI prMpra ko karNa tara kÜ saaqa lÜ jaanÜ pr laxmaNa ËÜQa na kr paeMgÜ . 

saIta kI Koaja maoM hnaumaana samaud` par jaa rho hOM . naagavaMSa kI saursaa ]nakI prIxaa lÜnÜ ko ilae ]naka rasta rÜk lÜtI hO AÝr khtI hO ik maOM tumhoM Ka] MgaI . samaJaanÜ pr 
BaI nahIM maanatI . tba hnaumaana jaI kOsaI caturaš sÜ ]sasÜ inapTto hOM ––

jasa jasa saursaa badna baZ,avaa ‚ tasau dUna kip $p doKavaa .

sat jaÜjana toihM Aanana kInha‚ Ait laGau $p pvanasaut kInha ..

badna pOiz puina baahor Aavaa‚ maagaa ibada taih isa$ naavaa .

Aqaa-t\phlÜ tÜ saursaa Ÿtnaa mauMh fOlaatI‚ hnaumaana jaI ]sasÜ dUnaa Aakar ga`hNa kr lÜto . jaba doKa ik Avasar hO tÜ bahut CÜTa $p lÜkr ]sako ivaSaala KulÜ mauK maoM 
p`vÜSa krko baahr inakla Aato hOM AÝr isar Jaukakr ]sÜ ivada lÜto hOM . yahI kÝSala vÜ ek baar AÝr idKato hOM laMka maoM p`vÜSa krto samaya ––

masak samaana $p kip QarI ‚ laMkih calÜhu sauimair narhrI .

tÜ ApnÜ ]_oSya kI pUit- ko ilae kBaI kBaI CÜTa BaI bananaa pD,ta hO . yahaM bananÜ ka Aqa- CÜTa hÜnaa nahIM hO .

AnajaanÜ doSa maoM BaI ApnÜ kaya- maoM sahyaÜgaI yaa ApnÜ ]_oSya ka kÜš sahgaamaI tlaaSanÜ ka kama BaI vÜ krto hOM . ivaBaIYaNa jaagata hO AÝr rama ka naama lÜta hO tÜ yÜ samaJa 
jaato hOM ik yah kÜš ramaBa@t hÜ sakta hO ––

rama rama toihM sauimarna kInha‚ )dya hrYa kip sajjana caInha .

lÜikna ifr BaI saavaQaanaI bartto hOM––

ibap` $p Qair bacana saunaae‚ saunat ibaBaIYana ]iz thM Aae .

Sa~u ko mana maoM Baya ]%pÙ krnÜ ko ilae kBaI kBaI AnaUzo trIkaoM ka p`yaÜga krnaa pD,ta hO . hnaumaana jaI nÜ ASaÜk vaaiTka thsa nahsa kr dI . ravaNapu~ Axaya kumaar 
kÜ maar idyaa lÜikna ifr mÜGanaad ko ba`h\maas~ sÜ praŸt hÜnÜ ka bahanaa banaakr ravaNa ko drbaar maoM phuMcato hOM . khto hOM ik sabasÜ baD,a bala vyai@t ka manaÜbala hO . 
Aap ko pasa iktnaI BaI sÜnaa hÜ‚ hiqayaar haoM‚ saajaÜ saamaana hÜMM lÜikna ek baar yaid manaÜbala xaINa hÜ jaae tÜ Aap jaIta yauw BaI har sakto hOM . ravaNa ka manaÜbala tÜD,nÜ 
ko kš p`yaasa ike gae . phlaa p`yaasa hnaumaana nÜ ikyaa . ravaNa kI saBaa maoM hnaumaana jaI sÜ ravaNa pUCta hO ik eo vaanar tU kÝna hO AÝr mÜro pu~ saiht raxasaaoM ka MvaQa krnÜ 
pr @yaa Aba tuJÜ ApnÜ p`aNaaoM ka Baya nahIM hO Æ tÜ hnaumaana jaI ka ]%tr doiKe ––

Qar[ jaÜ ibaibaQa doh saur~ata‚ tumh sÜ saznh isaKavanau data .

hr kÜdMD kizna jÜihM BaMjaa ‚ toih samÜt naRp dla mad gaMjaa ..

Kr dUYana i~isara A$ baalaI‚ baQÜ sakla Atuilat balasaalaI .

Aqaa-t\maOM ]sa rama ka sÜvak hUM ŸnhaoMnÜ mahadova iSava ka QanauYa tÜD,a jaÜ tuma na tÜD, pae qÜ. tumharo saaqaI prmavaIr Kr‚ dUYaNa AÝr i~isara ka vaQa ikyaa AÝr tumhoM ApnaI 
kaMK maoM dbaakr mahInaaoM GaUmanÜ vaalÜ baalaI ka vaQa ŸnhaoMnÜ ikyaa‚ ]na rama ka maOM sÜvak hUM . 

ravaNa khta hO ik ABaI tuma mÜrI Sai@t kÜ nahIM phcaanato . maOMnÜ iktnÜ dovataAaoM kÜ praŸt ikyaa .tÜ ]phasapUva-k hnaumaanajaI khto hOM ik haM haM jaanata hUM ––

jaana]M maOM tumhair p`Bautaš ‚ sahsabaahu sana prI laraš .

samar baaila sana kir jasau pavaa‚ sauina kip bacana ibahMisa ibahravaa ..

[sa p`kar laijjat kr hnaumaana jaI ApnaI matlaba kI baat pr Aa jaato hOM AÝr ]sÜ samaJaato hOM ik saIta kÜ laÝTa dÜ AÝr rama kI SarNa maoM Aa jaaAÜ . 

ravaNa BaI naIit jaanata hO . vah hnaumaana jaI kI baataoM maoM nahIM Aata AÝr hnaumaana jaI ka AMga BaMga krko ]nhoM hI manaÜbalahIna krnaa caahta hO ––
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kip koM mamata pUMC pr‚ sabaih kh]M samauJaa[ .
tola baÜir pT baaMiQa puina pavak dohu lagaa[ ..

lÜikna [sa ivaprIt pirisqait ka BaI hnaumaana jaI ApnÜ ivavÜk sÜ laaBa ]zato hOM AÝr jalatI huš pUMC sÜ laMka maoM sqaana sqaana pr Aaga lagaa doto hOM . [sasÜ 
laMka vaaisayaaoM maoM Baya fOla jaata hO. janata maoM yaid Baya vyaaPt hÜ tÜ ifr Saasak ]nhoM yauw jaItnÜ ko ilae p`oirt nahIM kr sakta . [sa isqait ka AaBaasa 

tulasaIdasa jaI doto hOM ––

]haM inasaacar rhihM sasaMka ‚ jaba toM jaair gaya] kip laMka .
inaja inaja gaRhM saba krihM ibacaara‚ naihM inasacar kula kor ]baara ..

hnaumaana jaI kÜ sauga`Iva ka maM~I idKayaa gayaa hO . ]nhaoMnÜ sahI maM~Naa dokr‚ rama sÜ mÝ~I krakr sauga`Iva kÜ ]saka rajya AÝr p%naI vaapsa idlaa dI . lÜikna ravaNa ko maM~I 
AÝr drbaarI ]sako Baya sÜ yaa ifr p`maad sÜ JaUz baÜlato hue ]sÜ rama sÜ saavaQaana BaI nahIM hÜnÜ doto . eosÜ maoM laMka rajya ka ivanaaSa hÜnaa inaiScat hO ––

saicava bÝd gaur tIina jaaOM ‚ ip`ya baÜlaihM Baya Aasa .
raja Qama- tna tIina kr hÜ[ bÜigahIM naasa ..

ek maalyavaMt maM~I nÜ ravaNa sÜ ivaBaIYaNa kI naIityau@t salaah maananÜ ka pramaSa- idyaa lÜikna ravaNa nÜ ]sÜ saBaa sÜ inakala idyaa . baad maoM ivaBaIYaNa kÜ BaI Apmaainat 
krko laMka CÜD,nÜ pr ivavaSa kr idyaa . rama kI iDPlaÜmÜsaI ]sa Avasar pr dSa-naIya hO jaba ivaBaIYaNa ]nhoM imalanÜ ko ilae Aato hOM . ramacand` jaI ]nhoM AadrpUva-k ApnÜ 
pasa bÝzato hOM‚ ]nhoM laMkoSa Aqaa-t\laMka ka rajaa khkr saMbaÜiQat krto hOM 

Anauja saiht imaila iMZga bÝzarI‚ baÜlÜ bacana Bagat BayaharI .
khu laMkosa saiht pirvaara‚ kusala kuzahr baasa tumhara ..

rama kÜ lagaa ik saMBavat: ivaBaIYaNa ABaI BaI pUrI trh sÜ hmaaro pxa mÜM nahIM hOM. ]nako mana maoM kÜš SaMka na Aae [sailae saava-jainak $p sÜ laMka ko rajaa ko $p maoM rama 
]naka rajyaaiBaYÜk kr doto hOM AÝr [sa p`kar ]nhoM ApnÜ pxa maoM hmÜSaa ko ilae kr lÜto hOM–

saunahu dova sacaracar svaamaI‚ p`natpala ]r AMtrjaamaI .
]r kCu p`qama baasanaa rhI‚ p`Bau pd p`Iit sairt saÜ bahI ..

jadip saKa tva [cCa naahIM‚ maÜr drsau AmaÜGa jaga maahIM .
Asa kih rama itlak toih saara‚ saumana baRiYT naBa Baš Apara ..

ravaNa ko dUtaoM kÜ BÜd lÜto hue pkD, lÜnÜ pr BaI laxmaNa‚ kUTnaIit ko AMtga-t ]nhoM ek p~ dokr laMka vaapsa BÜja doto hOM . ]nakI ]darta sÜ vÜ ]nako Ba@t bana jaato hOM 
AÝr ravaNa kÜ rama kI sÜnaa ka baZ,a caZ,akr vaNa-na p`stut krto hOM ––

e kip saba sauga`Iva samaanaa ‚ [nh sama kÜiTnh gana[ kÜ naanaa .
rama ÌpaM Atuilat bala itnhhIM‚ tRna samaana ~OlaÜkihM ganahIM ..

Asa maOM saunaa sa`vana dsakMQar‚ pduma Azarh jaUqap baMdr .
naaqa kTk mahM saÜ kip naahIM‚ jaÜ na tumhihM jaItO rna maahIM ..

Sa~u sÜnaa ko baaro maoM eosaI baatoM saunakr iksaka mana ivacailat na hÜgaa . 

kBaI kBaI ima~ta ko ilae BaI Baya idKanaa pD,ta hO –– 

ibanaya na maanat jalaiQa jaD,‚ gae tIina idna baIit .
baÜlÜ rama sakÜp tba‚ Baya ibana hÜ[ na p`Iit ..

tulasaI dasa jaI maMdÜdrI ko maaQyama sÜ ravaNa sÜ khlaato hOM ik ––

naaqa baya$ kIjÜ tahI sÜaM ‚ bauiQa bala saikA jaIit jaahI saaoM .

ravaNa ko saaqa yauw kÜ TalanÜ ko ilae rama ek p`yaasa AÝr krto hOM . samaud` par krko Aa jaanÜ pr BaI vÜ AMgad kÜ dUt ko $p maoM ravaNa ko drbaar maoM BÜjanÜ ka inaScaya 
krto hOM taik yauw ike ibanaa saIta jaI kÜ vaapsa krnÜ ko ilae ravaNa kÜ tOyaar ikyaa jaa sako . AMgad sÜ rama khto hOM ––
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bahut bauJaa[ tumhiMh ka kh}M ‚ prma catur maOM jaanat Ah]M  .
kajau hmaar tasau iht hÜš‚ irpu sana krohu batkhI saÜš ..

laMkavaaisayaaoM ka manaÜbala xaINa hÜ cauka qaa [saka AaBaasa tÜ [sa baat sÜ hI hÜ jaata hO ik jaba AMgad ko Aagamana ka samaacaar laMkavaaisayaÜM nÜ saunaa tÜ ––

Aba QaaOM kha kirih krtara‚ Ait saBaIt saba krihM ibacaara .
ibanau pUCoM magau doihM idKaš‚ jÜih ibalaÜk saÜ[ jaa[ sauKaš ..

¦

[sa baar AMgad kI naIit saIQÜ ravaNa kÜ hI paz pZ,anÜ kI hO . ek baar sabasÜ balaSaalaI Sa~u ka manaÜbala igar jaae tÜ ifr yauw jaItnÜ maoM dor nahIM . [saIilae phlÜ tÜ 
ravaNa ko ]phasapUva-k pUCnÜ pr BaI Apnaa pircaya iksa p`kar doto hOM‚ yah doiKe ––

AMgad naama baaila kr bÜTa ‚ tasaaoM kbahuM Baš hI BÜTa .
AMgad bacana saunat sakucaanaa‚ rha baaila baanar maOM jaanaa ..

vyaMgya krto hue AMgad kI baat kÜ hMsaI maoM Talakr AÝr baaila kÜ bandr batato hue BaI ravaNa ka saMkÜca iCp nahIM pata @yaaoMik baaila nÜ ]sÜ baurI trh praŸt ikyaa qaa . 
ifr BaI‚ AMgad kÜ icaZ,anÜ ko ilae AnaiBa& banakr pUCta hO ––

Aba khu kusala baaila khM Ahš‚ ibahMisa bacana tba AMgad khš .

[saka ]%tr AMgad iksa p`kar doto hOM ––

idna dsa gaeM baaila pihM jaaš ‚ baUJÜhu kusala saKa ]r laaš .

Aqaa-t\svaga- maoM bÝzo baaila sÜ dsa idna ko Andr tumharI BaI BaoMT hÜgaI tba ]sakI kuSala pUC lÜnaa . 

bahut samaJaanÜ ko baad AÝr laijjat krnÜ ko baad BaI jaba ravaNa nahIM maanaa tÜ ]sÜ caunaÝtI doto hue AÝr yauw kÜ TalanÜ ko ilae AMgad khto hOM ik maOM tÜ rama kI sÜnaa ka ek 
saaQaarNa sadsya hUM . ifr BaI yaid AapkI saBaa maoM kÜš BaI vaIr‚ mÜra pOr ApnaI jagah sÜ hTa dogaa tÜ maOM saIta kÜ hara huAa maana laMUgaa AÝr rama vaapsa laÝT jaaeMgÜ ––

jaaOM mama carna sakisa saz TarI ‚ ifrihM ramau saIta maOM harI .

jaba kÜš BaI yaÜwa AMgad ka pOr nahIM hTa saka tÜ ravaNa AMgad ka pOr hTanÜ ko ilae AagÜ Aayaa . AMgad kI caturaš doiKe @yaa khto hOM ––

kip bala doiK sakla ihyaM haro ‚ ]za Aapu kip koM prcaaro .
gaht carna kh baailakumaara‚ mama pd gahoM na tÜr ]baara ..

gahisa na rama carna saz jaaš‚ saunat ifra mana Ait sakucaaš .
 
ivaSva––Saaint mÜM BaUimaka 
saaro p`yaasa bÜkar hue AÝr yaud\Qa huAa . ravaNa praŸt huAa . yaid kUTnaIitk p`yaasa safla hue hÜto tÜ [tnaI baD,I janahaina rÜkI jaa saktI qaI. tulasaI dasa nÜ iksa 
p`kar ramacairt maanasa mÜM iDPlaÜmÜsaI kÜ mah%va idyaa hO AÝr iksa p`kar Aaja BaI ivaSva mÜM vyaaPt saMGaYa- kI isqaityaÜM mÜM [saka p`yaÜga krko ivaSva Saaint kÜ baZ,avaa idyaa 
jaa sakta hO yah hma AagÜ doKoMgÜ . 

ramacairtmaanasa maoM tulasaIdasa jaI nÜ AnÜk sqalaaoM pr yah p`itpaidt ikyaa hO ik saMGaYa- kI isqait kÜ‚ ivavaad kI isqait kÜ yaqaasaMBava baatcaIt ko maaQyama sÜ saulaJaayaa jaae 
. maata kOkoyaI Wara ]nako ApnÜ pu~ Bart kÜ yauvaraja pd pr p`itiYzt krnÜ kI Ÿd krnÜ pr rama ivavaad AÝr fUT sÜ bacanÜ ko ilae svayaM hI yauvaraja pd ka pir%yaaga 
krnÜ ko ilae tOyaar hÜ jaato hOM .laMka ko rajaa ravaNa ko saaqa yauw AvaSyaMBaavaI hÜ jaanÜ pr BaI Aintma p`yaasa ko $p maoM vÜ AMgad kÜ dUt ko $p maoM BÜjato hOM . AMgad BaI 
ApnaI pUrI yaÜgyata ko saaqa AÝr svayaM maoM rama ko ivaSvaasa ko saaqa ravaNa kÜ samaJaato hOM ––

puina kip khI naIit ibaiQa naanaa‚ maana na taih kalau inaAranaa .
irpu mad maiqa p`Bau saujasau saunaayaÜ ‚ yah kih calyaÜ baaila naRp jaayaÜ ..
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Aaja ivaSva maoM Qama- ko naama pr‚ jamaIna ko naama pr‚jaatIya EÜYzta ko naama pr AÝr Aaiqa-k laaBa ko ilae jaÜ saMGaYa- ka vaatavarNa hO‚ ]sÜ dUr bÝzkr yaa iksaI ek hI 
maapdMD kÜ Apnaakr dUr nahIM ikyaa jaa sakta . saba samasyaaAaoM kÜ samaJanaa hÜgaa AÝr ivavÜk pUva-k samaaQaana krnaa hÜgaa . yah ivavÜk ]icat pramaSa- AÝr maM~Naa sÜ 
saudRZ, hÜgaa .[sa kaya- maoM ek dUsaro doSa maoM kaya-rt rajanaiyak Apnaa ivaSÜYa yaÜgadana do sakto hOM . Aaja ivaSva ek ivaSva ga`ama bana gayaa hO . ek doSa ko vaasaI dUsaro 
doSaaoM maoM jaakr basa rho hOM . Baart ko laÜga BaI ivaSva ko kÜnÜ kÜnÜ maoM basÜ hue hOM . vÜ Baart sÜ ApnaI saMsÌit BaI saaqa laae hOM.samanvayaSaIlata‚ saai%vakta‚ 
sahanauBaUit‚sah––Aist%va AÝr saamaMjasya ko Wara ]nhaoMnÜ ApnÜ p`vaasa ko doSa kÜ SaaintpUNa- sah Aist%va ka maM~ idyaa hO . sÝkD,aoM saala phlÜ BaI jaba igarimaiTyaa majadUr 
ko $p maoM Baart ko laÜga saudUr ifjaI‚ maarISasa‚ saUrInaama‚ i~naIDaD‚ gayaanaa jÝsÜ doSaaoM maoM gae tÜ ApnÜ saaqa ramacairtmaanasa AÝr ]sakI iSaxaa lÜ gae . ]saI nÜ ]nhoM sahara 
idyaa AÝr vÜ Aaja ]na doSaaoM maoM Saaint sÜ rh rho hOM . iba`Tona maoM BaI BaartIyaaoM nÜ ApnaI Alaga phcaana banaaš hO . vÜ ApnaI ivaiSaYT saMsÌit ko ilae saraho jaato hOM .  maanasa 
nÜ saMGaYa- kÜ naIit sÜ‚ ivavÜk sÜ‚ %yaaga sÜ‚pramaSa- sÜ TalanÜ AÝr ifr sahanauBaUit evaM sah Aist%va kI Baavanaa sÜ saMGaYa- ko maUlaÜcCodna ka maaga- idKayaa hO . rama laMka pr 
ivajaya pakr BaI ]sÜ ivaBaIYaNa kÜ do doto hOM . samaud` par jaanÜ ko ilae‚ laxmaNa ko manaa krnÜ pr BaI sabasÜ phlÜ ivaBaIYaNa ko pramaSa- sÜ ivanatI krnÜ ka maaga- Apnaato hOM 
. ifr QamakanÜ pr samaud` ko SarNaagat hÜ jaanÜ pr BaI ]sakI mayaa-da rKto hue ]sako batae Anausaar sÜtu banQa krvaato hOM . 

yaid hma saba‚ saBaI doSaaoM ko laÜga ApnÜ maanava Qama- ka‚ tulasaI ko batae Qama- ka palana kroM tÜ ivaSva Saaint ka hmaara svaPna saakar hÜ sakta hO . tulasaI kÜ [samaoM kÜš 
saMdoh nahIM ––

barnaasa`ma inaja ––inaja Qarma‚ inart bÜd––pqa laÜga .
calaihM sada pavaihM sauKihM ‚ naihM Baya saÜk na rÜga ..

AÝr tBaI ramarajya kI pirklpnaa saakar hÜ saktI hO ––

ramaraja rajat sakla‚ Qarma inart nar –– naair .
raga na rÜYa na dÜYa duK‚ saulaBa pdarqa caair ..
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